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MERGE ME WITH THEE , O LORD

Immersed in the ripples of passion and love,
modesty | wrote a few verses,
some valued, some faded in rhyme.

Ignorant of life here and after,
finding no clue of His wondrous acts,
helplessly | muttered, Your riddle
is beyond comprehension of mine.

Your help and prop surmount all hurdles,
so all seek firm support of Thine.

With folded hands Santokh prays,
please, do not weigh my deeds
with Thy grace and benevolence,
but keep me attuned to Thee all time.
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Donations to AMRIT KIRTAN TRUST are
eligible for relief u/s 80 G of Income-Tax Act,
1961 (43 of 1961) vide CIT/-I/ CHD/ Tech./
80-G/2008-939 dated 19-05-2008 valid upto
31/03/2012 and now valid in perpetuity,
Cheques/Drafts should be sent in the name
of AMRIT KIRTAN TRUST payable at
Mohali. Donations can also be sent by
money order at the address AMRIT KIRTAN
TRUST (Regd.) 422, Sector 15-A,
Chandigarh-160015. The Donations can be
made by Electronic Transfer also. The bank
details are : AMRIT KIRTAN TRUST Saving
Bank A/c No. 65079603302, IFSC :
SBIN0018141 in the State Bank of India,
Phase 3B2, Mohali Punjab Branch. After
such a Deposit, please inform us your
Aadhar No., Pan No. Name & Address as
also the deposit details to enable us to send
you the receipt.
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grIaet i<9 9 ATags & f6HI3T g TaAg fent BueH €3 T6-

I 56K AF 39T SSNTET SEt 518 & 718 BT |
7 =t yrust It 9 3T rony fenast fedt ninge g%-
IH IB3 feT3 et 913 & Y=37 I3 AfSJI Afar g aH v |

FET HI TII mrust foHTsT & fedrer a96 BE »iuE »iy § I Ug & T
YSH JI A FET 3T II NI 7T I e IS AT JI A |

wifafont a9 67 IAsTH & fEa 31 AeeT At e HasHT 8R & fhse nirfentT
nfem 3t Ater Ifen afas Bam -gH 3 my I 996 U% I- BR T e fug IsA & faar
f& AsT o8l S e €1 9| 7wt fan @ afde I f@ it 3o8 89w St gz IF 3t
T T X niareT & forasT T feurer fSa & 391 U »idr 7 Jet »iug feg sfag 22 fa
-3 St goH8T I fa AT HY 99&T T g3 I 3 feg S ot T3 It T

foH He it ot JaTanit I& | 7 It f3niret o9 37 B fea@er 31 7 =f3nret
BT I 3Tt Jer I | fET = f3niEt 7 YRR Bes T A9dT 93T 5596 J |

mfee Aaming & & faz fsfimr 31703 S niust yamr a9t g98e o7de
875" T <t yHAT 13T AT Aset I 1 IAT I3 nireHt © AToHE ni fa- feg st Arfog 3t
3% g for

Ty

HAS & 80 Mide nitts feaaH <aA 3 8¢ BT BT nUS U9 $83 M3
U 399 feue agdt I1 gt & & vfen 3t I 89 wifz si9ss gAe &
JATE 3I9,MMUE WUg $99 M3 Us 389d 393 AT o fqaum a9
it | —--Aanta fRw Harfes &: 9855640630
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g I € niyfir g Sa3ate
3. I9e™™ fAw

AN I3 mi3 1936 © It IHIE Y 936 ot wifss Aer fag8e a9d 319 fefsam
I g |

Ig vide €< #t © I <8 99 €999 <8 d1935 q96 o6 et AEET, et
I%<s 3 fast gt AE gt ¥E 3 Il 9AeT © fua9 J1 I Wt ity 393 IS
IS MGHT I3& 3 Stgsamit At feq Sfox amar fE8 T -

“8T8 HalE 3 foaeraT I1d »idre €< Ht € 9g9 »ie | Ity foem #t, AT Uy fag
9 J<7 3t g9 Ifen IAT§ I T AHS I 3 IHUdT <9 A1936 © AHTS 99 et HeT U
&t | feg A3t AUaT J1 IAT o936 13T &9 |7 3T §IaT nide R At=- A I8 © us
T I 3 J1936 T 96 95 e% I’ | 3T gus dfen “aret T Ut feg I g v yd &t
U Ut ¥ X ST UATETET J 3 MaTH BT 8% WI & mRier J | 7 g1 ©f U arelg 99 3
87 ¢ 3t uret ude AGET I UT TI Eff UBr § &t yAET | 1936 WA I 1R AW 390 o

StHI T WIHIEH H € e 99 a9 wa € JIfHY Sig3are uir g w7 &1 ferm
J| 7 Ig MHIEH Ht © HIU'S fid A | 378 JI9eTH »igA™S

UtgT g ATt et arfee Surdt |

3% TTHT HATf3 37T | | (3Tt JI9e™H, I19 99 B3t Q€)

Ig MHIEH Ht T AN I8 8% it © »rE T fagd & I 7 3% AW % 5%
ET Afag T 1936 596 o7& Ufas sia3ait feg Aa |

fog SBa nifg niud o8 | Ife 6 UT IS AT A E |
eI MG T IATRd A'ed | IIULY IJ 5916 Fa<I | |

(HT I9y=3™ 5IH 98 I 9, niftmrfe ux)
U9H USHTJ 319 MIAG €< Al © Igdt aigsemit feg 3TeT 573, 78T Hale 3 gret
foaerar v faga S I | ITET JTCH nigAT
313 03 Halg J &193% A9 Igf9 faemar |
ATUHAS Uddig utgTdT | | (3TET JI9e™H, I Qq uB3T ar)
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HJI'® JH € 93T 3T g TAY 3787 nigAT SET fTeaT 9y »idns €< i €
TIgTg T I Ifenr| feg Iet faearag nide e AT e AN T faeat 3 85 T

9 Jfdifde Aoy © fedesast firdt fog fea 37et avx fe 3®e © Ual Ao
8 7 TI99 T AIS6AT o AG | MY JIg I9difae AT o g9%E Hidh Uit uguar
METTET W3 FIST HAST & AHS JU A | fast & fed AN 389 3 3979 &% nice i
fasTet | (3Tt grax AUt 99 Aread! fex 99 Sy &y feg & fiest Areath)

T899 & YfS O @IHTfE | 1936 od Iag gafe | |

I 39 (193G I Hed &l feemg |
(IrafamH UETIT €, nifterfe © UaT 2¢3)

I9 I o8 2T 3 936 A9 3 AEs T8 YWY I3 T feg” 3Tet ehur, gret
et 937 & feRH AETs foaT |
gt 5% 736 ©f Yder ST A T a9 @9-29 »ifent 91 feg Agdt adt feg A9
JIIAIE JIH3 A3 & IIBHA UIUTT &7 1936 Fde 9J J& | g9 ge7 A 3 Iet
JIEH T & AUTIS THY HaTsSt BE 91 g9difae ATfdg © e <8 9ot ATfog & & HaliS ©
T36 Widl 3 YyIes o3 7 AT 3 fast /Y oferes Arfog feg =gt @ oi9ss =,
TIa" 3 Al € 1936 T i3 2%t 28, fare nitfe & AT a% Jig3s ©f 93 @
Y3 Ifenm| si93s Bt © Yid 3 Higwes 9m3Hd ot93% 3 feweT fiy uoH &
fer ot93s Bt T yerg @t fadsg Adt I nidefid 39 3 N3 FHals o Jedr
FISHI USUTT 3 feweT % A T 1936 ©f Yoot 27 niftmia @t J&r grdter 7, fa8' 7
fer €t nmyzt YT fedt I fer Bt & y99s €8 At Howyay & feim Gares J | fAn
g nEdifEnT ad" 13T 77 AFET| I W © B33 T9fEs niyfA diassr T mies ni3
st & Bt AEdt uF a9 At 95| fER 3gF JIHT3 A3 E 938 B T e
UTATIT 54, Wftis mis3 niftmius Uog 3 /A3 Afanr &t ferm T

TSt YSAT 3 Helt, JIHT3 A3 Inig
IoHf3 Halts fesar, Jarst gatesfhet, ufenrsr
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g9t € FoA-3=aT
Aar3TaHI3 fRw

3799976 iy T feg HazT 7 fa arfex Quasst § =93 T aet &
Agfes 99&T Afe3T ad1° I ASE! | Afe3T T UETE 8¢, MBI & g "3 &t i3t AT
Al | 3T feg® 33 87 o AT a4t 95| &7 Jfe3T g% BUddat T Halfd I »i3 &7 It
gt | AHfs migrTs feR 39T For widl 27 &dt S&fd nift e Jer J|
AHfrmras et € yfaest & uees © 575516 8H § afesT 3 9 feuser Afer I
8r <t ufgst FEUaT I faarst Afod »i3 936 T 30 UH 9t J1 IS 99&T feg UR
AT HE U g niftmmsHa Aawy I w3 feg niuet gt 3 §us & Aor AAsT feg
nifenr 31 "AoR S y=iSt AU, T9RE AT ASS § 9Ot J | Il »is i3 feud gfonet
29 § Qurzer Ifenr mitfimrarg gfder 9 fa afesT feg =a3/ATsT © 86 fon@st 7
A< fa et feg f£'d T 1 g3t arfe-AAZT & Jfe3T € Hor § nide/fuge & Has nwiere
T &t fe3r I | mitfamrerg ISt @ HIA-UY O YRSt Bt nide ©f ufast uBSt nide
gfentr.. Af3ag 1 urfen e 3| feg fags get-99 € 578%-a76 1at-Us 3 Y3 9
THB HIA-NTAET "Wide nierEr @ s @ T

AUS6 AfE3T € UTS AN UTSE UH UTST € TY-AY § nUET AHSE &1 Uer J|
AHMTTT WA Afe3T HE Y & ©f 372 &3T ©F I9aT adol J | form Afast 35 der
JT T ide IIE AF T I i3 R & yfagst nivarasT @t 31 mithmrers Aoras
Tfed nide 3 T2t T nide § fous 8% I fa8Tx feu Afsgg uBe = nide I Afsag
FIIST T &d1 gfa A ¥ famrs’ ' Y=’ 91 gt a9 1 919 € yrust famrs €
Yyt 1 AHtfimrars Ay set-gee ©F famis ¥ Hig...” uBst § Be9s =1 T93w
T

Tfe-née A gat-nide feg vyt 337 S niHd9sT I | US setas & fer § Afor
&% w7 fosm 31 miftmrag fer arfe-niHaesT »i3 aet-For feg® niuHt 299 &
AT 9T I | AoA @7 T feE 39 T AT 5T, e o<l Aies-93a 2T 82 T |

fer Qud3 37.9937s fiw Tat-guaT feg Yrus € Ha®U 3TH M3 HET % Ho3 J9e
J| BT THIRIIT 3 'FHTAST § Ho H HIea-gas € € YyH Yy viar Haer J1 afesT &t
JT €t € AN® It &t AzT I mitftrag wioAg © Jrfe-fATTS nigads’ o
NS H3 AURE J9e" J1 frar feg 993 emsfeazs § swfast feg €39e 91 usx
AR fort § THIFRIST 578 HE WS UEE I ¥H e J | AHfimar wigAg aat &
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VT TAZ AHAIT 7 TTRSfeasT &t gsfa s I fere aet forfos quadt | s
gy, foT g A3 I1 QU T8 TRt § ugTfeanT 7T AaeT 31 URTE It »ide T g
gEel I UT I TAS-NEST o YIIEt UETE gIIREl I IBia gt 2=t 9357 ot st
famrs T T

I T WS e §U J | ATOT9s des 9 TRt § qU »is & & Hgarst gt
Jrfoz =T AfeT I1 IE G & gat w3 »igg T Agdist At fonT AeT I 1 ISt @RS
fAge & w3 3w § fAge maT Moet 1 feg wiest Aawy I mftfimrars
gaT-fefamis & AofesT ot mee § fogss afder 9, foofses 3 waz | o, miw,
TFIII - E AfSMTETIR WITE YIS T I& | Hae IR Afgnaad nige €% Ha3
&It ITET| HAISEH UTHTSHT €1 &TH &Jt | UTHTSHT miy J fHa3T 3, J wis gedr |

AHIMTSTT WGHTT HIe-3TeaT €7 ndedTe-8THT € e 3 @4dT J| Jfe-Ued
HIT o AUTEsT 5% 8F © o fHod-godt TTA3fe3 UgeeT J | I8 -Usd BE Hae
IR T3 & UEEs T AUs &dh, 8U My AOE Gar J1 »uE HI ©F fggst st
AHM g "1 936 UTSTT Udhl™ HEE dreE e oo nide % HoS J9e7 J |

AHfEaTg Iat-996T ©F J-% 28 8Add J9e7 JfenT fer T Hau dr<s a'%
AETUS J9e7 J, 96 3% &J1 | WJH T8 HI< €7 AYU M AATY €% Ha3 J9e7 J | A
I nI9E 3 HIS HIT 3<% &TH €% HoS oJeT J | AHIEWTRTT miu@ W3 & yarst &g
oY TE-ggo fed GEraas eI

afes™ vz Tt T 4 o3 @% Ha3 agfent mitftmrag gfesr § &3 miags
fder T1 afesT »idd vy Ut €t HEdsT Ho9s J96 mide 2t 71 fer T feudts ot
fea v s T famis §rmarg JIet J 1 afesT AYIS Tr3feasT e fo'39 Un aost I 7e
et TS TASTREST € fU's 97 JI¢ MHTS &H T »igse Adrg e J |

mizfeg mitftmrag arfe w3 g7at T Ae9-ygu € At »iz9 g §Fme age J1
arfe-gus feg It nirust o At AR T yare=r a9e J1 fEg yareTeT TA3-nigse 3
g3 Jer I 1 ifadt 8K usa awet 1 8 8 Ifim & feafiasT € wide § veer
J| IHII BT AS IF G T nied I 1 g799 I3 5T | Iat BE g99 SH Ut &7 Sfanr
AATS J fAr o9 oatars »iz a8t-uad & 5™H § nied ferrer 71

H : 98990-91186
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5. gafeequs fiw

e’ Tgst § gfors © feg vy fo R &t Gom Heh 98t I 03 8 & A
brf"ﬁrtrrzwrrérmax @ﬁwﬁw@ﬁmgﬂ—ﬁﬁmﬁmmﬁ&r
memazﬁﬂ?ucnc'@ feegrg © feg' Jer fer nr@er I

WVH_D’WET IdH:S' H'I(Jdo( VH_D’ t"dHIc’)O( gﬂaT Iéd WWUW
FoT 98 A€ ©f AYHT Ue<t, mgdex 39 3 yHfex J1 agaret feg fer @ gy
TIss e I )

319 UIH IH B9 fHfs Sgg Ifenm I 1l

A3t Af3 fiuefe arfenr g Rform I 11

XEn™ a1z Afant™ #Y ufs Hfanr

fa€ mrfi fararfi fem<ior 11

nifgAg widied udfanT 39 ATt 98 Af3ae & sfsaa i
(niar1114)

&™H € AOaT Ydie JET I »iF AfIMTE AR T HS, 36, I97 &TH € IS6 5B
fefan Htarfonr I |
waﬁmmwmmm@amgwmmzaﬂmm
fE5aH® AIY TS| mﬁawa@waﬁm@%mwﬁtﬁwm
I, B T U3T AfZg I8 BaeT I | fewaﬁmmwmaw;ﬂexﬁa@w
T FTaT I | SR = feeara § foanmsT @8 nirgde feg 3991 3 7 &
Afar ufafan, Fafadt yu=t I

feq AT Iegst It UeT J AT I & fAr fonest 9% 993 HsaT feg Aot
2, 89 37 feg Tt famrs & 993 &3t &t YUz a9 Aaer 1 of feg AT I7 Aot
faA fenia=st T 3% I »i3 BR € wied AS IJ41t €9% 93T w3 HU3T ©r &, ©
WEINT Gt T8 | AR Aot SAH, SHATHST eeeni feg S UTT J1 AST SAH UT
X T IHSIT AT IH, 93 HfJdr I AeT I | foR € 393 a6 7% fania3t, Fs @
I & nUE AT feu U9 oda €t T e gueT 1 AeT© o B & 3 YU 96
?WW(Earter)&?ﬁWl L@H@HWWEE&W% ~qIst
T umuSt Bt He IAH adeT e T
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Y3 IfgHEd AIET &% YHJT AT feg e R & 8fg3 3<ar fa setes fev
It AEg9dT EiT ISt 7S Eit Ia&tnit T8t @ HiniT arietnft 9% | IATfes fefamis
¥ fef3oAarg 7. Ut. I% & nUE &Y The Secret Teachings of Al P. CLV feg A& &
Hﬂﬁwrrﬁqwrr&rrﬁwmrrm I g Anat & feg arfonr fx WS A
&% foc uBsy T Ao gamr feg dfta- nr3fia gt fenm8s T tar I
fHAT AfenisT T gUHRT fo2 A v & fau & Butiar age ms fx adt, fer g9
3T ford &% &dt |o(d'F|THo(e'u—c1'6(8°r€7-r5'aTa°rij JeHt & gt Wle few Tt
A% 39 © & fAusE! © 7T AG | %ﬂwwas =3 I3Fe o feniat 3
o't gz =% RS & 87 1St 3 nUE 371 U e &F FaeTent |

T3t T HYAME €73 UTT Us™e S 99 U39S ©f Hdl J9e7 J | Aot 3 Jt
THs i3 niIw = 8 forfes fomsT Hienr Afer faar 91 o3t & AgT »UE ¥s
Jfanrt 5% 73 & fegt feg gforist fiEs maghet & Harg Jer Hion fomrr T foxr
SBIACIH T YASS ‘TT Hew Usfoe I@ASHY € niurg *3 fefamimsg ¥t mi3
U {3 YsTet €T 2936 o137 fam™ I | 7S © A9y feg = fmr famr 3 fa feg nifadt
U3 J 7 &H 5d1 get | feg ruz nar feg <t 99 At I | 7S & 597 © Jart i3 gt
3% AHWJE 3T 7ieT I 1 Ffde aﬁﬁﬁsﬁvﬂaﬁﬁaﬂ?ﬁgmaﬁéw
ST AT AIET I |

H& Ht HYAMS € AYU feg fegra adfent feg s fimrs feg gyt wgdt
J fa AuS gfors feg ot gort Hs® J6 | AS gort He® e Aon 3 feger |
JfT I8, A8 AOHE Y3Y JU <9 Tast € €73 Hles 373 »i3 Hies 2937 f&x
forfgs 3 JuAHET Yot © gU feg fge J1 HaY ©F miuet I fen uast Enff
Jeast o ¢ fed' It fex foA" T 1| HE Y & AHS NS 8A-HSoE J96 o ASST &
B8H &t IT Tnff H® HIST = fea/ I | U3t ged3 @@ HSMT Jarst a6 w3
W%Hﬁaﬁﬁﬁ%wﬁwmal esldo(a’m@d TI%I U3 ‘Fd’ &
W@%WWHWWUW & Adtex yT e @ aed fow ©
fege-fage dlldhmh'MWWWUl fofer wfegdt feg ¥ger fea

JI&" "Sun in spelndor solis 16th century" g fyag I fa uast © 99 3 e A
Hoe J, Aded € T37<d6 © 89 AEst '3 g3 feu & I i arfas eafant © qu
%GmﬂwwzmauﬁgmwwmwafﬂHHdﬂ?us'q gJ3 Jrfad
13 I | fa%3 T (SEBARTHOLOMEN'S HOSPITAL (LONDON) ® f&& (AU-
19SISOTOPE)WWWW'&RVS\\\W@EETHGc‘éded'o(ld'Uﬁﬂ
& (HEART IMAGING) fagr afer I | fea feimar 3 78 gnira fes & mas ©r feg
e A Sar e fmr |
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R 397 Ao-q1fg, H9A, A8 HS® @ UJ" 8¢ o <938 d9e' J, 82 It few
Rt A 9 T e, Fe, I1fds JU feg Hge J |

HIT I35 M3 STHATS ©

Jogst feo foredt © I9s09 & I€ § HIE, ISH M3 BH © 3%
TIATENT w3 USfeuse fe 3T famr I | Ha Y © few © fege-fage A ARagT &7
THesT J, 89 A T W (Mind) 9 AeT J1 W& & o= forrar At few adt afa
A | feg HE Hl 9T, feHma »is fes ¥ fog Audx g ue 9%, IT%Hs e I
e Fea3HA ¥idl 98 & I HE Ut IAAMI3 & W33 ©F AU »i3 At g7 J |
T3t s feg I fx ve vi3 fow § Ao 2 et muT § AeT Hien famr 31 5913
STHeS A ET 93 Hed 996 J

AfEd ot et gu a umar || a4 & fe3 afg A mar 14 1 (a1 485)

313 3H T, Jaie 3 BT & dH 93 e &9% As 8 & 391t a9s &F
yfafon € ySia S nmug Ae-niagt feg' St o2 05| Ef d a3 e Ao ert I fx
UIHTSHT &7 HI€ Ad T JU J, 6 e At T | 3913 @7 fe® 3 Ha HTo, giet er grar I
WHWG&H&?%HWU|%H&H€EE‘THWWW#WU 56}
a‘fﬂa?mgﬂazzrﬁwuﬁﬂwmmmﬂﬁa?ﬂ? Ho i3 few feg sfag Aer I
3t fen & BF 397 ni3%3T fheet I fae' 7S 3T U, fow €t 3f3a3T § ugew fée 5 |
mwww@rwﬁgaﬁaﬁrm%%u“laﬁ ERIGERES
fo3-538t Aa-tre I, fam & »ifis 9r & fagr famr I w3 ygs 73 < virfer famor
U|L@?HF&B(HWHU@SHﬂdHI@dEWWWWWUﬁHW
aﬁﬂspra‘l—dzmmmmaﬁﬁwrﬁ%aﬂefmv foree 95| a9 ss e 7 &
mammﬁgm@mwa@ﬁahmﬁﬁf&ﬁafw
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BHAI SAMUND SINGH
(The Hazoori Raagi and Heavenly Minstrel)

Harjap Singh Aujla
'So kyon visre meri maye' was a shabad being rendered on the radio in a
highly emotional tone and texture by an unheard of but extraordinary singer. His
highly cultured voice completely mesmerised me when I tuned into All India Radio

Jalandhar-Amritsar one day way back in 1952. Later, a voice-over announced: 'You
have just heard the voice of Bhai Samund Singh Ragi singing a shabad.'

My father, during the years of his college, had heard this magical and emotive
voice for the first time in the mid-1920s at Gurdwara Janam Asthan Sri Nankana
Sahib, during the marathon celebrations of the Birth Anniversary of Guru Nanak.
Since that moment, he had become a lifelong admirer of Bhai Samund Singh. With
extreme reverence, he would refer to him as a samundar of gurmat sangeet (an ocean
of Sikh religious music).

In my case, too, from that morning of 1952, I became a big fan of the sweet,
melodious and enchanting voice of Bhai Samund Singh. Whenever he happened to
visit the studios of All India Radio Jalandhar, he was accorded the respect he amply
deserved. The authorities of All India Radio Jalandhar-Amritsar fixed the Friday of
every week for shabad kirtan programmes at the radio station. Bhai Samund Singh
was invited at least once every fortnight to perform live at Punjab's only radio
station.

This radio station had a large number of its own musical instruments, including
several tanpuras.[1] Bhai Samund Singh and Master Rattan of Phagwara were
always requested to choose any one of the tanpuras for accompaniment, while most
other musicians had to bring their own tanpuras. One of the staff artists, an
accomplished clarinet player, had become a big fan of Bhai Samund Singh. He
always insisted on accompanying Bhai Sahib during his shabad kirtan. Similarly, a
violinist always showed eagerness in playing his instrument with Bhai Sahib. Such
was his charisma!

These facts, and several others, were told to me by the late Sardar Jodh Singh,
who retired as Assistant Station Director of All India Radio Jalandhar. During the
twice-a-month visits to the radio station, he almost invariably invited Bhai Samund
Singh to have lunch at his residence. They remained very good lifelong friends. He
also told me that the ancestry and relatives of Bhai Samund Singh hailed from the
districts of Sheikhupura, Gujranwala, Lyallpur and Montgomery.

Before independence and the tragic partition of Punjab, he had served as a
headmaster at Lyallpur (now Faisalabad) in West Punjab. According to him, strict
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nitnem and regular riyaz of the raagas was a hallmark of Bhai Samund Singh's
lifestyle from childhood.

Bhai Samund Singh was born in 1900 in a relatively nondescript village called
Mulla Hamza in Montgomery (now Sahiwal) district of West Punjab. This district
was famous for its wealthy Sikh farming community and was one of the favoured
districts of the British rulers. Although the Sikhs constituted barely ten per cent of
the population of that district, yet financially they were very well off and controlled
the economy of the area. It won't be incorrect to say that Sikhism thrived in this area
of Multan division so much so that several Hindu families of the area used to convert
their elder son to Sikhism.

One of the role models for the Sikh community of the area was the family of Bhai
Huzoor Singh, the illustrious father of Bhai Samund Singh. When Samund was still
very young, between the age of six to ten, Bhai Hazoor Singh had set a vigorous
training regime for him. He was made to learn Japji Sahib and Rehraas by heart by
the time he turned ten. By the age of 12, Samund Singh had learnt at least 1,000
shabads from the Guru Granth by heart. He had also undergone proper introductory
training in several commonly sung gurmat sangeet and other raagas by that age.

Thenceforth, training in the raagas and mastering their technique became a
lifelong obsession for the young musician. Even while lying in bed, he would have
his tanpura by his side. He experimented with singing each shabad in several raagas
and taals. Some of the raagas were prescribed in the Guru Granth — some were
similar in thath,[2] and some were purely based on the time of the day and mood
when the verse was being sung.

The family lived and served in the historic shrines at Nankana Sahib, the
birthplace of Guru Nanak, located in the Sheikhpura district of Lahore Division and
the neighbourhood. At the age of 12, Samund Singh would perform at least one of the
several chowkis of shabad kirtan every day at Gurdwara Nankana Sahib.

The then hereditary managers of the shrine were called mahants. They had a host
of failings which have been highlighted in several written documents. They had
many weaknesses in their opulent lifestyles, but they also had something good to
their credit. They were quite knowledgeable about Sikh religious music. They knew
the correct structure of the raagas, and they could quickly distinguish between an
accomplished raagi and one who wasn't. One such manager discovered the
extraordinary talent in young Samund Singh and offered him a permanent position
as the hazoori kirtania at the famous Sikh shrine.
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Bhai Samund Singh was essentially an exponent of the khayal shaili school of
shabad kirtan. He did sing some dhrupads too, which, due to his great voice and easy
modulation, were considered masterpieces.

By the middle of the nineteenth century, most of the rababi kirtanyas had
mastered the khayal shaili tradition. However, they had the tendency of extending
the khayal format too long and wide. They started with a long alaap (without starting
the drumbeat) and gradually went into jorh alaap, before starting the rendition of the
shabad in vilambhat lai and then warming up to madh lai and finally going into the
fast climax tempo called dhrutt lai. While doing the dhrutt lai, many times the
wording of the gurbani became less clear.

Bhai Samund Singh gave utmost importance to the clarity of the words of
gurbani. He mastered a new format. After a short alaap, he used to go directly into the
madh lai and completed the entire shabad in the same tempo. Most of the time, he
completely omitted the dhrutt lai. This resulted in a marked clarity in the words,
which was also the aim of the Gurus. Bhai Samund Singh's style of rendition was
named chhota raaga shaili. Despite his innovation, the rababi kirtanias continued to
follow the longer khayal shaili format.

The rababis would indulge in a lot of unnecessary exhibitions of their skills
during rendition called taan paltas. This kind of practice was alien to Bhai Samund
Singh. For him, his ultimate master, the Guru, was supreme and the raaga was
subservient to the Guru's message.

From 1912 till August 1947, Bhai Samund Singh served as a hazoori raagi. After
1935, he became the leading hazoori raagi at the Janam Asthan.

During his service at Nankana Sahib, he met a number of well-known kirtanias,
many of whom were rababis who were considered masters of North Indian classical
music. His interaction with them was extremely useful to both. Each one learnt
something new from the vast reservoir of knowledge attained by the other. Among
some of his contemporary rababis were Bhai Tana Singh, Bhai Gurmukh Singh
Fakkar, Bhai Sarmukh Singh Fakkar, Bhai Pall Singh, and Bhai Jaswant Singh, to
name a few. Some rababis, though, had retained their Islamic names and were not
practising Sikhs. They included Bhai Naseera, Bhai Sudarshan and Bhai Rashida.
On special occasions, some rababis used to come from Amritsar to perform at
various gurdwaras in Nankana Sahib. They included Bhai Chanan, Bhai Mehar,
Bhai Faiz, Bhai Lal, Bhai Chand, and Bhai Taba.

In 1925, through British-Indian legislation, the duly-elected SGPC came into
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existence. It was headquartered in the Darbar Sahib Complex in Amritsar, and had
jurisdiction over most of the historic Sikh shrines located in the Punjab provinces
and North-West Frontier Province (NWFP), including Nankana Sahib. The new
committee quickly went to work and made several changes, including the rotation of
raagi jathas from one historic shrine to the other.

During this time, Bhai Samund Singh also started travelling a lot. The rich Sikh
sangat of Lyallpur, Sri Ganganagar and Montgomery was always pleased to invite
Bhai Samund Singh to perform shabad kirtan in the local gurdwaras at Lyallpur,
Montgomery, Sri Ganganagar, Tobha Tek Singh, Samundri, Okarha, Mandi Burewal
and Gojra, to name a few. There were some very staunch Sikhs living in far-flung
areas of the North-West Frontier Province, Balochistan and Sindh. They would also
invite Bhai Samund Singh to their gurdwaras. This spread his name and fame in
faraway places. Members of the Sikh community, wherever he went, gave him a lot
oflove and respect.

At Nankana Sahib, the longest and the most demanding shabad chowki was for
the singing of the morning's 'Asa Di Vaar'. Starting well before sunrise and ending at
dawn, it lasted for at least two hours. After 1935, Bhai Samund Singh was accorded
more slots each month to perform it. He discharged this duty with utmost devotion
and reverence. He mastered the technique of the rendering of 'Asraje Tunde Di
Dhuni' to perfection. I have heard 'Asa Di Vaar' sung by Bhai Santa Singh, Bhai
Samund Singh, and Bhai Budh Singh Taan. As far as the 'Asraje Tunde Di Dhuni' is
concerned, all three are quite identical. Bhai Santa Singh's tempo was slightly faster
though. Also, he was very particular about the timing of the raaga, and rarely made a
variation from their strict time regime. Today, though, if we listen to the present-day
kirtanias at the Darbar Sahib, we see that there is no standardisation of 'Asraje Tunde
Di Dhuni' anymore.

All India Radio Lahore, the then sole radio station in Punjab, opened a state-of-
the-art studio complex in 1937. This radio station needed a host of artists of all kinds.
In the religious category, they needed Muslim naat and gawwali singers, Sikh
gurmat sangeet singers, and Hindu bhajan singers. Bhai Samund Singh of Nankana
Sahib and Bhai Santa Singh of the Darbar Sahib were approved as the staff artists in
the very first year. Soon they both attained the A-Class in their category. These two
stalwarts had contrasting styles. Bhai Santa Singh sang invariably in very high notes,
but Bhai Samund Singh always sang in a completely relaxed style in all kinds of
notes, and seldom went into the highest ones. Bhai Santa Singh mostly sang in
kehrwa taal and laid utmost stress on his highly cultured voice, but Bhai Samund
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Singh used most of the taals used by the contemporary and old Sikh musicians.
Through prolonged riyaz, Bhai Samund Singh had developed such a fine murki[3] in
his voice that he could render the most difficult modulations with perfect ease. A lot
of musicians tried to imitate him but could not.

At All India Radio Lahore, Bhai Samund Singh met all-time great maestros like
Bade Ghulam Ali Khan, Vinayak Rao Patwardhan, Dalip Singh Bedi, Barqat Ali
Khan, Din Mohammad, Kallan Khan, Harish Chander Bali, and Master Rattan.
Between performances and afterwards, they used to run into each other. Each one of
them was not afraid of asking the other about the finer points of classical music.
These discussions sometimes led to heated discussions, too, but soon every
difference used to be resolved amicably.

Bhai Samund Singh used to commute at least once every month to Lahore from
Nankana Sahib. In the same way, Bhai Santa Singh used to commute from Amritsar
to Lahore. Bhai Sudh Singh and Pradhan Singh were also later approved as radio
singers. A local artist, Bhai Budh Singh Taan, was the only approved radio singer,
who used to perform shabad kirtan as a solo artist.

While in Lahore, Bhai Samund Singh used to stay overnight at Gurdwara Dehra
Sahib and used to perform a chowki there. Whenever his voice was heard over the
airwaves, the evening crowds at Dehra Sahib would invariably swell to several times
the normal attendance. Among the listeners would be many Muslims, Hindus and
Christians. Music Director Vinod was one of the Christians who used to listen to
Bhai Samund Singh at Dehra Sahib.

In order to stay within their time constraints, All India Radio Lahore used to
determine the time limit of the shabad to be sung. Bhai Samund Singh, during
rehearsal, used to sing each stanza at least once and if he could not complete the
entire shabad within the stipulated time slot, he would refuse to sing that shabad for
the radio. Itis a principle of not leaving any part of a shabad unsung. His strict gurmat
principles were always his strength and the authorities of All India Radio never
defied him.

On the radio, Bhai Samund Singh would utilise the minimum possible time for
singing shabads, but while performing in the gurdwaras, he was more relaxed and he
took more time to sing the same shabad, thus doing full justice to each elahi (Godly)
word.

Bhai Vir Singh, the great poet laureate of Punjabi, was very much opposed to
katha[4] by kirtanias too. He believed that katha should be the domain of the
kathakars,[5] as much as the kathakars should leave the art of singing of the shabad
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to the kirtanias. Each can do a better job in their field of speciality. Bhai Samund
Singh agreed with Bhai Vir Singh's advice — he was against having katha while doing
kirtan.

Thumri is a semi-classical form of classical music. It took a concrete shape
during the mid-nineteenth century. It conveys, in a most effective manner, the subtle
emotions of love, devotion and the pangs of separation from the lover. Gurbani, too,
has numerous shabads conveying similar emotions; the only difference being that in
Gurbani, love and devotion are directed towards the Almighty.

The thumri had not been a form of music in Punjab until the second decade of the
twentieth century. In fact, Bade Ghulam Ali Khan, a contemporary and a good friend
of Bhai Samund Singh, perfected the Punjabi version of the singing at the time of the
creation of thumri during the 1930s and 1940s. He recorded his best renditions of
thumris in the 1940s. Bhai Samund Singh selectively adopted the thumri style, and
this innovation found its acceptance by the Sikhs in overwhelming numbers. Some
of such shabads were originally sung at All India Radio Lahore. During those days,
tape recordings and transcripts of programmes were not made by All India Radio,
hence none of them is available anymore. Bhai Gurmeet Singh Shant of Jalandhar
has, in recent years, adopted the thumri for some of his tunes and the Sikh
community has welcomed them.

It was the communal frenzy and bloodshed of horrific proportions at the time of
the creation of Pakistan that led the family of Bhai Samund Singh to leave their
ancestral homes and hearths for good and migrate to the holy city of Amritsar. Such
decisions are rather tough to make, especially when you have spent your entire life
serving at the birthplace of the founder of your faith.

Soon after independence and the partition of Punjab into Indian (East) Punjab
and Pakistani (West) Punjab), Bhai Samund Singh camped in Amritsar, where he
took on the position of hazoori raagi at the Darbar Sahib. Another brilliant
contemporary of his, Bhai Chand, a rababi Muslim kirtania, was still serving at the
Darbar Sahib but was ready to leave for Pakistan. After going to Pakistan, Bhai
Chand became a lonely and disgraced person, who eventually could not adjust to his
new circumstances. Eventually, frustrated and financially broken, he tragically
committed suicide.

Within a couple of years, Bhai Samund Singh decided to become a freelance
raagi and shifted his residence to Ludhiana, where he lived for the rest of his life.

He became an A-class artist of All India Radio Jalandhar-Amritsar when this
newly established radio station was commissioned in 1948. Most of the staff at this
radio station had migrated from West Punjab and some had already served at All
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India Radio Lahore. For a short while, Sardar Kartar Singh Duggal, a veteran from
All India Radio Lahore and Peshawar, served as a top official at this radio station.
Sardar Jodh Singh, a refugee from Lyallpur and Gujjranwala, also joined as a
producer of programmes in Punjabi here. Bhai Samund Singh was the most revered
religious and classical musician at this station. Occasionally, he was also asked to
perform at the Delhi and Lucknow stations of All India Radio.

Once while at the Delhi radio station, his talent caught the attention of the
experts of classical music in the nation's capital. On their recommendation, Bhai
Samund Singh got the unique distinction of becoming the first Sikh religious
classical musician to perform a one-and-a-half-hour-long live programme in the
prestigious weekly Akhil Bharatiya Programme of Classical Music on a Saturday
evening. This special programme had a record listenership. He performed so well
and with such remarkable ease that at the end of the programme, he was given a big
ovation by all. After that, he started performing more frequently at All India Radio
Delhi and other regional stations.

The Chief Khalsa Diwan in Amritsar, the premier institution that established the
Khalsa College Amritsar and several other Sikh educational institutions, used to
hold annual Sikh Educational Conferences. Bhai Samund Singh was always an
invitee in those conferences, and he invariably was the official kirtania.

During the 1969 quincentennial celebration of the birth of Guru Nanak, a set of
five long-playing records were released and Bhai Samund Singh was the most
prominent singer featured on this one-of-a-kind set of records.

While serving in Nankana Sahib and singing in Lahore, Bhai Samund Singh was
reluctant to allow cutting of gramophone discs of shabads rendered by him, but
during the 1960s, his voice was featured prominently on several 33-RPM LP (long-
playing) records. Some of his All India Radio performances were also recorded on
professional fast-speed tapes.

During the 1960s, Professor Taaran Singh, one of the heads of departments at the
Punjabi University in Patiala, wanted to record shabad kirtan in original vintage
tunes by the great masters of Sikh religious music. He got especially worried after
the untimely death of Bhai Santa Singh ji at age 62 in 1966. After obtaining due
permission from the then Vice-Chancellor of the university, he got the project going.
Among the first raagis he requested to record in their original reets was Bhai Samund
Singh. Others included Bhai Dharam Singh Zakhmi.

Bhai Samund Singh recorded several shabads in his inimitable style. Later, he
recommended that the vast reservoir of gurmat sangeet in ancient dhrupad and
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dhamar styles deserved preservation. On this suggestion, Professor Taaran Singh
requested Bhai Avtar Singh and Bhai Gurcharan Singh, who were then serving in
various historic gurdwaras of Delhi, to record in their original tunes for the Punjabi
University Library at Patiala. Both told me that they recorded over 500 vintage tunes
of shabad kirtan in their voices, accompanied by the tanpura. To the best of my
knowledge, neither the recordings of Bhai Samund Singh nor those of Bhai Avtar
Singh and Gurcharan Singh are now available with the university. Such is the
pathetic state of storage and preservation in our universities today!

Sohan Singh Misha, a brilliant poet of Punjabi and an academician, served All
India Radio Jalandhar in various capacities. Due to his brilliance, he rose to become
the second senior-most official at this capital station. He was a blunt talker, too. Once
he told me that he shuns religious activity in any form, but when Bhai Samund Singh
sings, he is transported into a world of ecstasy and romanticism rarely experienced
otherwise! He also said that it would have been better if Bhai Samund Singh would
have been a ghazal singer too, as he would have then composed some very soulful
verses for him. I advised him not to share these thoughts with Bhai Samund Singh,
since he is a deeply pious man, and would be hurt by his frivolities.

The Pakistani Muslims who had heard Bhai Samund Singh over the airwaves
before the partition of Punjab used to tune in to All India Radio Jalandhar to
especially listen to his seasoned voice. It used to receive hundreds of letters from his
fans from both sides of the new border.

A famous music director from Bollywood, Mohinder Singh Sarna, popularly
known as S. Mohinder, once told me that he owed his career as a music director to
Bhai Samund Singh. When he was a child, his father was posted as a prosecuting
inspector in Lyallpur, where he was initiated into classical music by the late Sant
Sujan Singh, a descendant of Baba Nand Singh. Later on, his father was posted at
Sheikhpura and he came into contact with Bhai Samund Singh at the nearby town of
Nankana Sahib. Here, young Mohinder became a pupil of Bhai Samund Singh, who
taught him the basics of several commonly used classical raagas. These became a
stepping stone for him in becoming a full-fledged Bollywood music director later in
life.

The Punjabi film, Nanak Naam Jahaz Hai, was made in 1969 and was accorded
the President of India's All India Gold Medal for excellence in film music. Although
Mohammad Rafi and Asha Bhonsle also sang for this film, the most revered singer in
the award-winning film was undoubtedly Bhai Samund Singh. His voice in the
raagas of his choice was most prominently featured in two shabads sung for this film.

Towards the end of 1971, Bhai Samund Singh was a very sad grand old man of
Sikh religious music. The public taste of the Sikh community had deteriorated
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significantly. Mediocrity had taken over in popular kirtan and those who had
struggled hard to hone their skills in the raagas were being short-changed. Even the
authorities running the historic Sikh shrines were quite indifferent to the merit of the
hazoori raagis. When Bhai Avtar Singh, Gurcharan Singh and Swaran Singh went to
see him during his final days, in frustration Bhai Samund Singh told them that the
golden days of good musicians were over and that the SGPC was recruiting
mediocre raagis and even the sangat was giving more importance to them at the
expense of good ones.

In January 1972, after a bout of ill health, Bhai Samund Singh left for his
heavenly abode. All India Radio has been quite irresponsible in preserving Bhai
Samund Singh's voice. Hundreds of hours of his tape recordings were lying
unprotected in the storage of All India Radio Jalandhar. Some of these tapes were
later erased to be used for recording music of other, new artists. After his death, the
authorities of the Punjab & Sind Bank approached All India Radio Jalandhar to make
available all old recordings of Bhai Samund Singh for preserving his voice on long-
playing records. They were given recordings for one and a half hours only! The rest
of his music had been destroyed, due to callous negligence and lack of
professionalism. Even his famous recording of 'Asa Di Vaar' by All India Radio
Jalandhar has been lost forever. Had all his recordings been preserved, we could
have listened to hundreds of hours of his finest renditions. On the other hand, though,
the Hindustan Recording Company of Calcutta has preserved the entire recording of
the music of K.L. Saigal.
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faeTsd 3232 az™-a 311323, 3233 daod 3232 a=-7,

32y f3eusT usdr f32f3e, waT-ar f3efws sasfa afasd |
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aq # 4
3efwsz sarfse fwzsd f3ef3e, fwsr-ar fwssa f3efze fwsr-ar,
g3t f3eusT wirsdr f3ef3e, fusr-a1 f3efus 5933 af3aa |
f3cfas saf3e fagaa f3ef3e, aa-a fagasa f3efze a37-7,
uf3ey f3eusT wusdr f3ef3e, fus-ar f3efus sa=sfa sfus |
qU#5
fuzT-a1 f3efuzT -arfse f3efsT, -arfze f3ef3e fwssa fwsad,
f3efusT —gramsT wnisar {3232, fwsT-a1 f3efus sa3f3 &f3aa |
I f3eazT -af3e f3eagT, -afse 3ef3e fazaa fazaa,
f3efusT -amarsT uirsar f3ef3e, fusT-ar f3efus sarzfa aftasa |
U # 6
fuzr-ar f3efse f3efuzsT -arf3e, f3efusT -arf3e fwssa fwssa,
f3efusT -amrsT Wwilsar f3ef3e, fusT-a1 f3efus 59313 af3a |
T3 f3ef3e f3eaz-afse, f3cas -afs< fazex fazaa,
f3efusT -ausT Wwuwdr f32f3e, fus-ar f3efus sa=sfa sfusa |
qu# 7
urf32y f3eurfs 2ufse uf3ey, f3eusT wisar f3efse fwsr-ar,
f3efusT -grarsT wisar 3232, fwsT-a1 f3efus 5a3f3 &f3aa |
31323 323713 23f3¢ 31323, 32337 Ao 3ef3e a3-7,
f3efusT -amarsT Wiisar f3ef3e, fusT-ar f3efus saz3fa aftusa |
U # 8
uf32y f3ef3e ufsen f3ef3e, f3eusT wuwadr f3efze war-ar,
f3efusT -amarsT uiisdr f3ef3e, fusT-a1 f3efus 5933 53136 |
311323 f32f3e 31323 f32f3e, 32337 Jdad f3ef3c a3,
f3efuzT-aromsT wusar 323, fusT-a1 f3efus sa3fa aftsd |
Tfee B HAH (TAIE9)
f32f3z f32f32 usunt sarfse a37-5 - f3zasT -aur -f32
IIT-5 U---, f3ef3e f3ef3e usuw adrf3e a37-5 Or- f3easT
-aur -3z q37-5 ur---, f32f3e f3ef3e g sarfse a37-5 or- f3easT
-5 -f32 3-8 | uT-—-
X
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