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WTETHdT ITaed Aoy i, grae3fa | /e 3 Mz diless mrag dfenr g v €€ 3 Tt femer
UTsd I PHIHZ 936 & HY /ies 3 aret ygre urfem 3 | fen € yg'=< Aed™ i 4 d193& 96
B I3 378 It I3t § d1a3s fuBe & Ygar et IHg s & 839=t gg=t fegniyz
1935 fan &7 fan 3gt HE migreret feeT faar 9117 feg nmueT fswn serfenr Sfenr I ifiz
d193® Ae S g9 898 Uz a My § U39 faut | fer &et 1 93 dte3s 79 My § 99 Hats
U39 feyer ot | gt @t It 89 U39 ey fiee § w3 9t =74t &dt U | Uud 1 mirueT fauy
It 991 BT 13T I HE ¢ fed AruTas AT ameT J1 fef € agatf gd S g sTas fau a
greT It vy gy e I fen a9s feu Arugs dlegaie 537 §3ATfas Higpr a9 96 »3 I3
89t otazs fusmet 8= wet Ufeg Je o1

fued fest rretas 3 f8'ar d Hat gig 22 aret | 1 A I & MUt 31 3T J193& Jaa ot
IHTEET IT 97T 2T A9S SATIT I fIpAT IT 1Y 8 {8y ‘Canst J193aie @t @ 93T g
et I WBe € fead € 25-30 agat & dta3s fAsumet et Gudless fRya sy =y
Jraenfont feg aas a9 39 & 1Ud fer fewa feg far AgT ARET & fer e e A Hat =7
&t U IS ArueT J fa sg3tot imaret @0t diagatit § it AeHfa3 aeget it 9 fAgs™ &
ufost It 993 AoHTs e 9 I 76 Sust & Hifen &t aet 83 &dt It

Y TF fAo canst diagale € =93 faut aret 7 67 § wrfewr €t 83 54t ug Hat
TB3 g3 IHHT I I WS fer 2B wifen & 993 83 7113 AT dlezatrm | dtg3s mfmmua
St I G &t fers <t 37 Y Azt & Tt d9at I 11 i3 stegs arat mrue fefemmaetmt w3
Ry a3t § g5t geaTager of fa i fen @8 Weg AgrfesT fe3 A ST A N HE Seagn3 I
A AaT3 € d193s It AT q9eT 99T IHTT U3T I fafrnr 3t

Mangat Singh Mastana

C/o Sangam Radio & T.V. College (Regd.),
G.T. Road, Malout - 752 102

Mobile : 92178-20647, 94637-82514

Dr. Jagir singh ji's contribution towards Gurmat Sangeet tradition is a mile stone. By
launching website he has done a remarkable job for the benefit of the students and
admirers of Gurmat Sangeet. His collection of Kirtan by various ragis and articles on
the subject are very informative and popular in the Sikh Sangat.l wish the the best for
him.

drkanwaljitsingh@gmail.com
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W ufemm- ggT e giraT?

-gt /it 937 3T e, Ug & fraat uawrst I aret | 7E At gHTeT & J 91E 3T It Arfag &
ufen fa gt e fad & o wme T 3wt & fa it 3t muS ifge 3 & a wire gt 37 gt
Afag gfge B ar- feg oraT 3t a4t Iz fen 77 AaeT, 3AT 88t gas 3 9T & o Mg T
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TSt 9IS Tt 930 Fefomat I I
Iret 73T fAW 9T

. a7 fiw

Ae e faA gy dlgsare s Ug g
few €t wret I nigge 3T I I fummg
Af3ad € JF o9 J& 3 OF dla3are
e g ATTIE UTH »igaehdt wedHt
St | Ay wr3fia g few fea
IOV Y Hies T8 fals dia3aie a9

s feg fgnier) gg Guew 3 67
feg Quae =8 3 Fult Uon ma3t
TH 998 IdS BT JIOH Y SIIE AT
fAy-arst 3 fegz fard

MUS AEla S © fu's Taistm 8
o, A foe Jufant feg, gary Agu
et 13T fiw “Ova’ ga 3 det fa=ast
figg gft sw9 &% fos=dfmm g

I, frr e w8 €t Ao 65, Aes =
At 9 3 S9HaT € mifHe gy J<t
Jl

86 =fgmt &t udl mewET few, ug
65 A% Bdr3d Jegel o s,
afgaT 3 foae dac =xt fomrfenr
&% g9Yd f5989 oz & Jdt AeT
&d& MG ITET ATfad A3 fAwW Ixa &

Fa3atiT /Y, fAn & 17 &% &t €19
feg gt U3w, ASS, AHST M3
arfes &t M3 < BIIE B dT aret I A
fegste o gor w1921 few
Ht searer Aoy € Ad feg mdl<t
YTUI I | MU HHT H y3y fiw
3 dl93a &t fAfenr 3t yuz a9 39
5| g< fer natet 3 Ufes 9 o mruer

28 TI=T 1990 & AT 6 T+ MIAH

Hles It 935 € AT BT Mdus Jd

IS TR Y 7913 Bet fea mifadt wes
J far & G9st & Byt Adfamt ot
Ates, fava3T goud famaH 3-
fegrs, gregret & HY, ¥, A,
IMfEE FI& BT MTIHT, TI-TJT Jde
ga< fggd gfge v gmy, fies € gauq

g dgzs

fe g INIIE MTIHT &1 yIT g faruT
JETET T W wfeHs wdg 13T
fadt Mes @ feq fad3a m® mdg
dfermi g8 3F Fus I A A, A &
fams € g7a< 3 arfes & vASt feg
femr a fea miay fenmadiae er yam™
di371 feg yam gwet A3 fiw = &
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fea s2asT fMes Guen, fegds =
=a1, fegrg 379 v wWean 3 Ty me
AT ETuEdn g F G

-‘gret ATfag € W M 1935 BT
g3t 13t 3rfedt few €umdt far Ja
< B! s1wI /| gt ATfog & HAgdt

-H7dt €19 fam 3 935 & iy &t
Hfar Imust 3tfedt feg mit, rars 3
UGHs ey 77T | WU WuS 78 AN
€% ugv AT 7 ufgst nirfewT € €
ufas, 7 g feg wifewr €1 <t
ufas, 7 e feg wifewr g <
AIg AT E 9= SR 3 fm e &< |

- Had WY WJ &7 JT 3T 36 ©
WMIFBTH MU € WT M Ty &t 3Tfedt
feg mit, e 3 ytins fay A 1mmy
MUS 78 I3 88 uge A | e
=TH W <t faast &7 I F9a, S193E

A< 98 a3 fudt yait €9 fry sfae
I Fares ot €3 €T mrust wfenmr
T AE 9B T ATEe HTIGH & ArfenT
feg Arg gvet Arfog 3 <t 9% wrEary
gt AT &% gret Arfog 3 3fedt &
o Ufgst fefamr GereH ae o Er et af
MUST & , U3T mife fay o &% 0t
feq gATI JU g7 < S g fe 3t gt
ATfaT € »Jr 37fedt U & U'e< Bar,
‘B8 HaITH, I< © wans feGar?

FEI AfIg & ISt A9 o g fe 37|
‘T, JOHYT M=, UF AT A 3 HS

feg yH wrde JeTI 7 39 & fHser
87 y=rs gov | Aar3t §uat erufeza
yI'e Jfue daeidt| Jronf3s e 53
fRagysader

fan fes d193w & A= Bt g9
H'< &1 39t &7 It AT €T Wadit gt
g€t 3t oruet 3ifedt feg marg s a9
fee ‘Te3s &7 fsusT wa At aH g/

et feg oo 1 et J93s
Tt 893 Ferfe3t nigg®s A, Ardt
Bvg g3t fegsr &% fagrfenr| fea

fes Ig HoaH & fer fsaB g dtagate

feaew fegTJIge IT I udlea &
98, Had HJId' J€l 99 TUJ HS 39S
BT o fapuT 3T ITTIT SH JfemT
Aa=ar 3 Gug 8x = fafipdr ar=ary
Sruse iy g st mfog st avmae
T I PATUST & A fardT

afas &9, 1 few yry ev grait &at
gegr| AT wusT Jufost ses
o 9t fagmg |

fem wesr 3 gEl Afog <
EBYAST 3 fsa8g famdt € &
89T €t HUY A9, T€31% HA3t I HaT

@ fAe yifurr =et fea g3 us=
faeant Ay g gafesr

g dgaw 7

FIT8E df GaI3T €7 U3T & JraT J | ITET
Aoy, fen feret 3 mrues €9 fies
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&% A9 fdonss feg fegq| miess
H&d feg furres 3 asa 3T 3 amHia
3 Jg9 Afoy 3 g7 g fegd 1937 3w
frdt ygm= urfomT

Hd U< 3 WU AT € U3 1: &fded
ffrw & uat € a3 fegd I waat
Mies g T T -

mt fa € »ia mfommafia yier nrust
HU, AT 3 W™ AN 7% ITHT @7
forrs aae |

H™H HIlT3 BT H™HT €T Hd IS Hdd]
J1U3 geu<t 93 B A, M
3 dezste & w3t & f3dat
fegraaT grdlet 1 gt Afow & fem

IR ASTAWU AT e Hes Ales 3
MUST Hat o9 3 fuzT =formy firw =t
ot femm ygr= /it 1wy 7t €t usat St
& dd €7 &&aT &dId dd39Ud Al
1966 feg U3aT €T ASII=™H J famT|

WY A= el @4 AaT U e | ferss
96 GUda a3 ® T vif o™ Jae 3
meet dt ferfiprr 3 wigg mgT Bt
UA3ST @ wfors aae| fam femr 3
gBeT ger O §79 ydt fardt gae 3
feugt 32 &t < fagst feu feaat
gsT gy " fg »mue Juzs oy A,
et € &, mrusht ydlteut
UAI S &bt faget @y e

"oz a&T feu ydts I & Wy
giggel = fem® 3 Fwr g
< | IragTST &t femmamT gafent €
MU O YT IS JEOT ST NS I
3 fagie| »ifagr aefemt 89 musT
fea ed <t gaTst 3 U9 &7 5B |
ATt §81 W3 gragst 3 fegat uas

g dgzs

ars =7 farns /it fq wsant 3 wrfewr
&t fug feg gprfenm v d1a3s feg
&l 83 AdET| 98 JId 9947 feg
AT HE It ™Y HE3 3 HATT § AgeT
J 3 AU AII3 T HET & HI & J1g 99&T
&% A3 AgeT J | fen A9 § 9Tt Arafy
& musTfemT 3 ygrfaonT|

yfAtt 3 gfenr=t yrmr &t feer 3
I8 »r3fia U & uidt Bt fegat ot
H'g 3 Ta1aad J fAzat HrfemT | gret
Afog & MUt Jo Uy 3 €Tt o 3
1935 auT feg falssT € gege ae
<t 3FIC A gawns I Yad™ Jds &
fegr yare st i3t Ha &% Fur
Aoy €t 9gdt fee dla3ds aas fegne
I TIHE 3 TSI YU AN

Wt feq yiw feem 7 fa Ug & feq
IUI AAET AT s, ATt aat
q9&t € A dfget, gfaet & »mrednd
Jefryt & %-Ug'T J9 Ad 3 BUat
& Udd & g &t ufe e 3 §t
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ye<shdt 3 AE93 ad | few vy 3 gt
w3 fiw /t g9g9 Ao wif=ne A
Ues 3y3t It fan AT @ < Gar As |

434 feu 53t <31 wre ugt 1 97t FarAs
firw 3 3¢t guUs fiw € 339-di=
Ittt & ST A1935 €T YT THT

I3 My & g fan yest &f feer sat
CiEll
g @ Jl93a1e oHET JiafAdt <

d d193& & a3 © fam due feg
fenie| Ardt 973 d93® J9edt I
e HaT3T, At €997 Afog &bt

ygTd feg Het 99 951 978t HaeTsT, /i
Jg &ed &< #A = ufgsT AEt
diggat At fAr s e g s gg At er
A fegri fidt € A9 3 Ho™s yaTad,
"3 dlg3ate 3t 3¢ g& | o<t Aet @
ygad, H3 dlg3ate gret diar fiw
Tgd TB AT 46 AST & g few
g9yg fAyt yga a9, 1926 feg g &
fegar € are 3t Byt A3t & gt
Aoy St9 fiw mis Gust & 7re Jaat
dt ufe3g we feg Jg 9911935 feg
g7et Arfoy fed fiw e9g9 Arfag <@
JgdT dlg3aie A€ mdle J¢ 3T 6F
fegs & g & foguy &ivm A3
J1I35IE 3 MTE I YI9d It AT
ffw a°¢ feg =8 60 A& Flags &t
A<T HJI9' 1962 feg ugsa frumg,
fegst st feg I1, dies It IF"
I™H M3 AT Ufaed A3 d193a yad

HIST &T% Y9T-Yd gt YdaHT gTet
JuUs AW gxer J 99 die3s ©
fegat ygre § san@ et 1971 few
few ret @ §HAs AeisaTd e e
fAwr, ATenAT e 78T 9ISt
I gouet T feees AR § 3316 3
Ad fdenas & pfenm /it, g & fegar
v fomum fea fex aga feg w9
J19I5TE I F9&T feg fagra are | 9met
"3 i 9ng fer vaT € fea W3t 3
ferufe s st esy s dons IfAasT
Ea® yay &t fen e 3 § g9-ga A
Y& feg 575 <fenmi 3@ s7aq &= At
TTHSIT WI WI YT emT|

MUHAZ, HA 3 Id HA'G

&5 fan A& a8 AeT sHAaTg |

W3 d93s ga=dt 1993 fes

JI& B Al fammarare 3T daas ©
- JEEATT IS gTET BT AW YAT 3T,
= L &=t fd8t 110 060 3% : 25862955
IOHY HAAT| vear-57 29

g dgzs
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3987 TEd - YoHd Hus fiy
(fAeT 933 I AT qEHI a7, 3T A= St T3 I3 )
o fiwr 33%

fea =9 Yena Hus i 7t & feg u'za fay
g fo'st 3#t, 3T €W € §g 3 W feg Gudas
g fey fegr a (fAd9 9837 T A9 o3
gr, 39 A%< ot 13 33 9) 37 {&na Hos fi
71 & 1 €5 a9  Ufen fa a3s’ f e 99
WS Uee 75 fa i faus m< fewe os, 7 fa
336 7l fey 39 75 fa (3T A< dt a3 931 J)
7 few = €39 7 few Sy It € foor of fx
end Hus fiw /it & ot ot Aes< feue g |

fem 3 ufad W Uere Hos i 7t 3 yorret
Yarer gt 7 ° 89T € A= 99 feq yH Ir®
fey faor gf, €9 fev fa Uena wfog 7t € We
farur /it fa Fg@T @7 aet U aH &4, A
Ig%T AT I It NSt fed Wt I T I
75| fenr et Uene mrfog & feg yitmz At
g mryE ufgeTa 3 gurEe <t s i3t fa
fa3 ufsea & feg uzr &t ®ar fa W g™ =7
g It g e gt |1 diT I feust € Ha feg
got It mt

U3 fegst & aw feg sat Mt AfemT farea 3
§5 J A< IAT o936 Jae I 3T ITF AOHS
far3 few @3 @3 Uz fou 89 3 guH=t,
Frfeat € Yene 3 fiftus, wat=afredt @ €u
FBUST, TS I SfgHacd w3 aafadut & 7 A
3 TH 53¢ € A MI ¥F F IHGIT I
A3, HY W3dt 3 yums A3dt 3 I Haae
M3 AIN3AI AT A e feg ge a& I
A9 & WUt a&T gat IHT Gust § W39 Haa

~.~

FIEET,IATBI I IS 3 YF=I I I&

g dgzs

|
10

MI TS AT qd6 THS B IS Ml fUe
feae ga, ot feg ot AGfant FWe TS I H
A 7 A% Wy At 3 Bt § feure §u nidr 99
foytar”

At fea =79 39 s76d ATfag A € w39
Uygg 3 Jeed W A9T Jifie 599 asuUd
e w3 67 I3 T mylasT s H, w3 ATaT
3™ A913 &% 499 IfemT Jfem™ "t W3
HHed HaA13 fiw w9t aait, 7 fa arefenma
WIS ¥ 593 Mg Bnae Aetsag 95 89 St
AOHE §& I8 A& | AT B9 AST Yala™ HE 39
A& M3 WAt A¥€ UF 9J HI, 39T i&aH feg
3% TEMT gud e (T AB3S T 98 it
3t a=s g5 A Ae oAt fea wearug Jar
d HF & »AETE BY 13T 3 Uena Hus i it
3 ufgd TEle €t g9 By 1St w3 feg Sare
TATE MI wHid JE € & WY, T AC wryat
JI¥ € 919 3 UT ATl 3T AT I I ISt /I
TI 9§ M3 AT & YW T I YSHd Hus fiwr
A3 st S Tourae fedt, fesa demd=w
3 &4t 3¢ A& Uene mfoy § 398 3w Jre,
g9 1 37 fed fqa w3 feq As=T dt At

7wt 7 IJTETIT ATfog a8 F ©
Ae 3 J1E, 68 wint {3 Hats olaas a1aT 37
gara feu fea /1 939 fig oo #t o frost
@t faaras quat 7 €T & A 93z St
f3= dfret faargs 1St As| Gust afet
feg 7t Yene arfog &t & 3u&T @wfenr 7,69
fegsT an ofex 3 fifsr T fa faosT <t 69
dfec Aeer I, 8H @7 W& g9 I fa G Aeer
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Tt 3T M3 feg "I dies St Ag 3 Subr
I3s Tt 35 et I |

grfed! § 979 98 BT €S T IAFTIB &
g feg Jer J1 398 T@T 99 3T arfed <t
Jrfest € 93T J9d &9 ©<, M3 A 99 It
arfea & 2t 3 yTre= IS A I YT I ABT
feure =@ (ena Hus fw At as |

{end Has fiwr /it = AaH A 1940 feg
&9 Hfgd fey, WU /Y € a7ad Wa IfemT Immy
t €t 3T e e St HaE S A, w3 fegst @
fugT 7 fry i € HAge 398 Ted Tt Hat
ffrwr /Y v, 7 fa ssarer Arfag fey graemmar
ASH vAE™S © fue® U™ &8t gRdt (Ufana™s)
€ 3fde =8 A& W3 iy 7 = ufgeTg, It
HIeTsT AT € Wi g7 feg' T) W3 1 HaT firwr #t
f3s 997 A&, A9 3 =F A3 deqU A #t,
fAgst € AUST As, HAgT Y U d1a3a1e gmet
s i, AR fiw 3 @+ finw, v &99
3 Fret Mot fiw At fegst € 1 s U39 05,
Yend Hus fiw 7, g7 &9 3 1. efeeq fiw
IHIT, A fa IHIz uaet uformsT © A5I%
A% 39 A& w3 €T 973 93t a8T I8 yan
7, fAgst €t Agdd €997 993 3T % 9%« A,
feo AR R I gad AIs M3 SIH T HT AT T
2¢ H: Jraata3 fiw 1 fa uste feg As w3 51
I Afog € SoEied As IST S A=dI=" W I g o
T& M3 A HIT W AT 3 8¢ 997 A, 1 37w
HTl

A Hot i Ry i € s Yis 3esTsed
fiwr € g9t 778 57 398 T {13 dd< °AG M3
fAgs St yar3s HHga 38T Tred 1S, fAast
TTEH B 92 AfIA9 5% B¢ 751 €9aT feg
fea gmet vot fiw & As | Gost € At €
IgsEY 7Sl 1 €39 faw, A9as fmw,

g dgzs

fsgs fiw, m: »iers fiw B2<t, 9ret gt
i gmatt 39% 3798t M3 feast € gavm Hideg
frwr, gt AT fiwr 3=, HReT wiATS fiw,
Fret HarT fRw At |

{ena Hos fiw 7t & Ags &t ugret Afea
39 &9 J, feg fapnat &t a&™ d13t 3 398
ot fAfim vy 71 & A9 3 ufad mrus fugmm:
Enze 1 fagus fir 7t ufer s =feut 3
IgB TTH. €. ETAIH AT

fam 397 : Hos w7t € 3 yafnrt &,
a3 w3 atags <t oets feu, fiy (u feg
a1 & e, IET U fRw, AR fiw
A e et 7E &, fen 397 I Hos fw it & <t
IgBT A ©f fea s arfer aigt Ifegst &
Ay Ug 3 HAga 3 yfA T 3 a0t a9t 575
398 ©t HaI3 &9 & MueT fea rgs arfen
3Tl feg <t fegst © A%< AS I MU At &
ITAES WS & IINt AT 7% 398 € Aar3
St w3 few 3 fesger vy & & (=t
galeafiet ufenrsr feu, 398 € Yeng &
18 SFdtEs niaTat I Hafer 13T |

Wy / & ufo® fry i € freva Sesaie
3 TH € AT gTEt A3y i AT 57 iy
AT 3udTes feu e St w3 fen 3 e
grt @9 feg gEemer gy fseos mfoy
uferar feu, smet A3y fiw Ay &% 36
13t fer 3 fewrer gret A3 flw 9= &5,
qgedT Y faeas Arfog ufensT feu 398
& a3 S8 St M3 canst de3siE
gret fqurs fitw ggdt amait gy faeas 575 =t
58 a1t 13 3¢t fagums fiwr 7t s/& iy
I & meIrfens™s M3 giavs ©f feow wr3ar
St Fi3t| few 3 fewrer gvet €3 finw uZar,
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JHdt It eI HY e3faarg Aoy Aafde
feg w3 €7 3 Twe geewar W3t gar
ufenrsr feu Aer St w3 /t €999 Afod
Ha3ng feu, gmet Ay fiw gmaft w3 et ot
fiwr g9t 7% 398%™ @AE ©f e fegmEt v
Ided HorAts fAw g9t &% Wy 7t &
UfaraTs &t gr39r a3t W3 few 3 fegrer
Wy 7 & IE FIH FAW I35 &7F JraeHTaT
fiur AT Adeg 19 3t 93targ feu & 398 &
AT fagmet W3 gt aod fiw 335 &% qt
feowt fev 35 HA® o, eI W3 ©
HOTG THBBYD, HBHEMT M3 & HIle
F1936 &7 HII3 1311 IF AN Ty 37. A7did
i T3terg 575 = 398 I A3 Ige 3 |

MI AT T I ABST I WU At e 1 fammy
71 & irret gat=afiet ufenmar feu, ufad As
1974 3 A& 1983 3, M3 feg gt =9 /&
1986 3 B d i 2003 39 F18 99 & gaat
gfont & 3g8T Tae &t fAferr 83t w3
2003 fegnmy#t &t derfeane T aret|

{ene Hos finy 7t <t mret St 3839 d9
(38) 575 TIZ ABUT IB HG 1975 feg I&
fam feg »ry /Y © 979 89 I& | WU At €
AYST M Haey i fAam & 9H. €., 9. 7t At

1981 feg a3t Wt w3 e o feg A=t
galeafiet ufenrsr feu @t femlaes &
FieATT T TSI
w3 Ueng Arfoy & 3T 997 Audl9 dq,
fiz 3t Fo™ € I% fagT foge feu
gafied fiw s s fonrat T I A fa ufenfes
& 73 THAT §¢ BYEIT dd MEJ9 fed 7deq
e fiw &% fouat g8t 3 W3 SiAdt 5t
AIEHI3 dd MHIaTg fed 15 5<99 2008 & :
gfeeg fiw g3 &% feudt I, fAgst &
g Er eyl T ITIOH I
Wy #t € ufgerg & ufanas™s @3t ol
E2981 IfPreT feg mzmTe Iet A/, ug Wy #t
< Ufgerg & uferrsT ey feyu o afoeT wie
F37
7 e Hos fiw #/t & %7 Wi Honad HTa
3 WiH WA As< feue g 98T =77 o gatir
W33 Hau a9 fe3t, feg aet we A%< &4t 351
Wy # WiH a8 12, ¥ /T 9€ a9, Uis
5919, Aafdwe 33, ufermsT fey 3fg 39 a5 1My
Merdsd99 9569311170 T
425, fmas foem, It & 1,
fs€ o973 faorg ad=s 33,
ST 141008
HEes : 09463244912
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RAGI JATHA OF BHAI SURJAN SINGH
DR. JAGIR SINGH

Strange are the ways of nature.
When it snatches away some
faculty from an individual. It
compensate the individual by
rewarding him with some additional
faculties to such an extent that
absence of the lost faculty does not
matter. This is equally true in the
case of Bhai Surjan Singh. Nature
snatched away the light of his eyes
but bestowed upon him two great
qualities, first a sweet and
melodious voice and the second an
astonishing memory. He also got
surrounding and resources
conductive to the development of
these faculties. As a result Bhai
Surjan Singh's achievements
surpassed those of many with
healthy eyes.

Bhai Sahib learnt music at the
orphanage at Armtisar. Master Sai
Ditta a teacher of the orphanage
was one of the famous music
teachers of his time. He taught
music to Bhai Santa Singh also. In
the begining, Bhai Santa Singh
formed his ragi jatha alongwith Bhai
Surjan Singh. Later on, when Bhai
Santa Singh inducted his brothers
into the Jatha, Bhai Surjan Singh
formed a separate jatha.

g dgzs
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The style of Kirtan of Bhai Surjan
Singh was different from that of the
other ragies. He switched over the
prforing kirtan in simpler style
instead of traditional and classical
style. Hymns being sung in this style
had a great influence on such
audience that did not have sufficient
knowledge of the classical style.
This influence was more
pronounced on the urban middle
class audience. This class of
audience did not have enough time
and resources so as to develop
interest in the classical style of
singing. As a result Bhai Surjan
Singh became very popular with his
class. Many more ragies followed
Bhai Surjan's style after watching
his success. Hard work is not
needed much, for rhythem may
perform kirtan. An individual with
even basic knowledge of rhythem
may perform kirtan in this style, but
every one may not have the qualities
of Bhai Surjan Singh.

His voice was full of melody and
would never grow dull. He appeared
to be singing from the depth; of his
personality. He seemed to be
singing to please not the audience
alone but the fascinate some one




very close to him.

He had an astonishing memory.
He could memorise a hymn by merely
listening it once or twice. He had
towards the end of his life memorised
the Gurbani appearing on 300 pages
of the holy Guru Granth Sahib. He
could therefore quote extensively for
a long time during the course of his
kirtan as a result his kirtan became
more effective.

Another reason of Bhai Sahib's
success was cutting of gramophone
discs by the gramophone
companies. These gramophone
discs popularised his kirtan to a
great extent. These were purchased
mostly by the urban audience
because they had been enjoying the
kirtan and had the capacity to
purchase the gramophone records.
The records of Asa Di War sung by
Bhai Surjan Singh are most salable
even today.

It is commonly told that Bhai
Sahib used to practice kirtan every
day, but his method of practicing
was uncommon. He would get up at
two in the morning, finish up his
daily routine, have a bath and start
reciting the Bani that he had
memorised, in a loud voice. This

way, he would recollect the Banies
well as practice his rhythem.

The hymns sung by Bhai Surjan
Singh touch the very heart of the
listeners. Every one may be able to
sing some of these, because they
have been rendered in a very simple
tunee.g.

Jo Mangeh Thakur aapne te, soi soi
deveh

or
Kis hi koi koi manjh niwani hik ton
or

Men prem na chakhya mere piare
man bhao kare.

These hymns have been sung so
forcefully and quotations have been
offered in such a manner that every
listeners mind turns ascetic.

Many ragies cast aspertions on
the system of Bhai Sahib's singing
by saying that he has harmed the
classical sytle of kirtan and that the
sathais of his rendering were not
traditional or according to the lines
of rahaos. It may be so, but equally
true is the fact that Bhai Surjan
Singh has influenced lakhs of
listeners by kirtan and many
continue enjoying his kirtan through
gramophone record even now.

www.amritkirtan.com
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Now you can read Amrit Kirtan
& Download Kirtan of Dr. Jagir Singh from
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THE GOLDEN PERIODS OF THE SIKH RELIGIOUS MUSIC
Harjap Singh Aujla

We the members of the
Sikh community are passing through a
very difficult phase of our existence.
Our moral and spiritual values are
going down the drain.

Our leaders, who are
supposed to give us a lead, are falling
prey to the policies of appeasement
and populism. They are incapable of
giving us a lead. One of the most
precious of our traditions is our distinct
spiritual music, which flourished during
the time of our great “Gurus” (1485A.D.
to 1710 A.D.) and after lying low during
the dark period from 1710 A.D. to 1800
A.D. had experienced a second phase
of renaissance during the period of
Maharaja Ranjit Singh's Empire and
subsequently up to the end of 1950s.
But since the nineteen sixties, our
sacred religious music also has
suffered a steady decline due to the
lack of vision on the part of our so called
elected leaders and their utter neglect
of Sikh traditions.

Sri Guru Nanak Dev ji gave
a lot of invaluable gifts to the World and
one of them was very pleasant, very
soothing and very educative Sikh
religious music. This form of music
came with Guru Nanak more than five
hundred years ago. During the time of
Sri Guru Nanak Dev ji, the North Indian
classical music (Hindustani form of
classical music) was quite well
developed and Dhrupad and Dhamar
form of music was in vogue in all the
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known musical Gharanas. Guru
Nanak's music of course was not
untouched by this great tradition.
Those were the days when a host of
string instruments were prevalent as
accompaniments to the vocalists in
Northern India. Rabab was one such
very versatile instrument, which was
not played with a bow but was plucked
to produce melody and a semblance of
beat. Bhai Mardana, an accomplished
string instrumentalist (Rabab player)
became a lifelong musician companion
of the great Guru. Guru Nanak Dev ji
undoubtedly was the lead singer, who
sang his own spiritual and musical
compositions to the accompaniment of
Bhai Mardana's melodious Rabab.
This in a nut shell is how the Sikh
Religious Music is conceived to have
originated. During the four famous
“Udasis” (tours) and during his shorter
visits, even those who did not
understand Sri Guru Nanak Dev ji's
language and the message contained
in his “Baani” (spiritual poetry) used to
get mesmerized by his music and after
the music and discourses were over,
they used to go home after imbibing his
message.

Guru Nanak's successor
four Gurus, were also great poets and
musicians in their own rights. While
compiling the holy Sri Guru Granth
Sahib, the fifth Sikh Guru Arjan Dev ji
divided his own Baani (spiritual poetry)

and the compositions of his
predecessors as well as some
gJ=dt 2010



compatible spiritual poetry of a few
Hindu and Muslim saints into bunches
of hymns to be rendered in certain
specific Raagas. Roughly from 1485 to
1710, the transformation or evolution of
the Sikh religious music took place
during a cumulative period of 225
years. The life time of the Gurus was
the first golden period of the Sikh
religious music or in Punjabi the
“Gurmat Sangeet”. During this period a
number of additional string instruments
were added to “Rabab” as
accompaniment. During the period of
the gurus, percussion instruments
were also added, which gave “Taal”
beat. Pakhawaj (with animal leather on
both sides), as known as Mardang, was
added to give “Taal” (beat). Later on
“Tabla” with two drums (one for bass
notes and the other for treble notes)
was adopted, because it was more
convenient to play. In the village
gurdwaras “Dholki” (similar to
Pakhawaj or Mardang, but smaller)
came to be used. “Saranda” (another
string instrument similar to modern day
Sarangi) was introduced during the
times of the fifth and the sixth Gurus.
Later on some folks from Iran also
became the followers the great Gurus
and they presented “Taus” (another
string instrument) to the Guru Darbars.
Similarly more such instruments were
added from time to time. Later on
“Tanpura” became an accompaniment
of every accomplished classical
musician, may he be a Hindu, Sikh or
Muslim. Its sweet vibratory sound was
very soothing to the ears of the singers
and the listeners alike. Even now
“Tanpura” is a must for all classical
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performances.

Most of the musicians, who
used to sing the Baani of the Gurus in
their Darbars, during the lifetimes of the
great Gurus, other than the Gurus
themselves, were Rababis (members
of Bhai Mardana's community {caste}of
musicians). The most prominent
names amongst them were those of the
duo of Bhai Satta and Bhai Balwand.

Then came a period of
turmoil from 1710 to 1800 A.D..The
Sikh community was embroiled in a
bitter struggle for survival and eventual
sovereignty. Many times for months the
Sikh places of worship remained
closed or under occupation of the
foreign invaders. During this period
“Shabad Chowkis” in specific day and
night “Raagas” became irregular even
in the holiest Sikh shrine the “Sri Darbar
Sahib Amritsar”. During this difficult
period some serious attempts were
made to destroy and demolish the “Sri
Darbar Sahib” (now the Golden
Temple). The Sikh religious music even
during these trying times miraculously
remained alive, but in the privacy of the
homes of the religious musicians and
the homes of perpetually at war Sikh
soldiers. In spite of facing very difficult
times and under constant fear of
massacres, the hereditary exponents
of the Sikh religious music (mostly from
the Rababi communuty) kept the age
old traditions alive from generation to
generation by imparting this valuable
educational treasure to their sons and
grandsons. Our heads bow before their
grit and determination. Several Sikh
religious musicians did not see even
one open performance of “Gurmat
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Sangeet” during their life times. Some
were lucky to perform “Shabad Kirtan”
at “Sri Darbar Sahib” during auspicious
occasions of the festivals of “Diwali”
(the festival of lights) and “Baisakhi”
(the spring harvest festival). The
periods of the repeated invasions of
India by the invaders from North
Western Asia i.e. Ahmed Shah Abdali
and Nadir Shah were the worst for the
followers of the Sikh faith and the
exponents of its hereditary musical
traditions. Many musicians and their
families could not afford even two
square meals in twenty four hours.

Bhai Chanan Rababi of
Kapurthala was a remnant of the
ancient Dhrupad and Dhamar style of
classical music. He was an acclaimed
drummer (Tabla player) too. He was
conversant with several “Taals”, which
had become extinct during the
preceding two centuries. He used to
perform “Shabad Gayan” as a free-
lancer in the Golden Temple and in
“State Gurdwara Kapurthala”. My
father (late Sardar Sochet Singh of
Kapurthala) had several exploratory
interactions with Bhai Chanan. It was
Bhai Chanan, who told my father about
the stories of the abject poverty of the
Rababi Kirtanias during dark years
which followed the demise of Guru
Gobind Singh and which ended with
the coronation of Maharaja Ranijit
Singh. According to Bhai Chanan, the
Golden Temple has always been the
fountain-head of “Gurmat Sangeet”
since 1600A.D.

As explained above by late
Bhai Chanan, the second golden
period of Sikh religious music started
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during the reign of the Sikh Emperor
Maharaja Ranjit Singh roughly from
year 1800 onwards. This renaissance
of Sikh religious music kept going
strong up to the beginning of 1960s.
Maharaja Ranjit Singh inherited the
fiefdom of “Shukarchakya Misl” from
his brave soldier father Maha Singh.
This “Misl” was based in Gujjranwala
and Guru Nanak's birth place
“‘Nankana Sahib” was a part of it. In fact
the traditional “Chowkis” of “Shabad
Kirtan” were held regularly in Guru
Nanak's birth place “Nankana Sahib
since the reign of Maharaja Ranijit
Singh's grand-father roughly around
1760 A.D. During Maharaja Ranjit
Singh's reign, the daily attendance at
the Golden Temple took a quantum
jump and the offerings multiplied
manifolds. Those musicians who lived
in abject poverty, for up to four
generations became well off within
years, because the Sikh community
had attained affluence and had
become very generous.

By the turn of the century
(round about 1800 A.D.), Maharaja
Ranijit Singh annexed Amritsar to his
territory of control, which event proved
very important from the point of view of
propagation of “Gurmat Sangeet”. In
fact this ominous annexation proved to
be the golden news for all kinds of Sikh
fine arts. During this period, all the
known and unknown “Rababi Kirtinias”
came out of their four generation long
hibernation and started converging at
the Golden Temple Amritsar,
“‘Gurdwara Janam Asthan Sri Nankana
Sahib”, “Gurdwara Dehra Sahib
Lahore” and “Gurdwara Sri Darbar
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Sahib Tarntaran”.

In the neighbouring
“Ahluwalia Misl” administered State of
Kapurthala also, the “Rababi Kirtanias”
resumed uninterrupted performance of
“Shabad Kirtan” among other places at
“Gurdwara Sri Ber Sahib” at Sultanpur
Lodhi. It can be concluded that from
1800 A.D. the second golden period of
Sikh religious music started with a
bang. The Rababi Kirtanias started
working harder and harder on the
Raagas and on training and culturing of
their voices. They meticulously started
‘Riyaz of Raagas and Reets” for
several hours everyday and performed
every time from their heart and to the
limits of their tonal and volumetric
capabilities.

Modern sound enhancing
gadgets like microphones were not
available during those days but the
congregations started getting larger
and larger, therefore loud and high
pitched singing became a part and
parcel of the Punjabi school of music.
The listeners were heard
appreciatively exclaiming that such
and such musician is singing from the
depths of his lungs. The brilliant and
emotionally charged up musicians
used to be very well compensated
monetarily and through other religious
recognitions and rewards.

By year 1850 A.D., the
ancient Dhrupad and Dhamar format of
classical music was still very much
alive in “Gurmat Sangeet’. “Partal”
variation (several specific beats for
different stanzas within the same
Shabad) was also still in vogue. Lahore
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and Amritsar used to be the harbingers
of any change in North Western India's
culture. The presently popular “Khayal”
format of North Indian classical music
was still in its evolutionary stage in the
Sikh shrines of Punjab. The leading
centres where this new format of
classical music (Khayal) was primarily
evolving were Patiala, Malerkotla,
Sham Chaurasi (in Hoshiarpur district),
Amritsar, Kapurthala, Jalandhar and
Kasur (in Lahore district). According to
some accounts “Khayal” and “Tarana”
styles of classical music had taken birth
during or before the life time of the
Tenth Sikh Guru Gobind Singh ji and
“‘Gurmat Sangeet” in these new
formats was performed in his
“Durbars”. But during his time also
most Sikh musicians based in
Sultanpur Lodhi, Kapurthala, Amritsar
and Tarntaran were still religiously
sticking to the “Dhrupad”, “Dhamar”
and “Partal” formats and the audiences
were still appreciative of these ancient
traditions. “Khayal” format became
more popular in the Sikh shrines
towards the end of the nineteenth
century and the beginning of the
twentieth century.

Around 1920, some
brilliant Kirtanias like Bhai Samund
Singh went further ahead in adopting
the semi-classical format of “Thumri”
into their “Shabad Gayan”. This
experimentation was readily accepted
by the Sikh congregations. Bhai
Samund Singh claimed that Multani
Qafi was in vogue during Guru Nanak's
times and he himself took great
pleasure in rendition of “Shabad Kirtan”
in this semi-classical tune. Later on
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Bade Ghulam Ali Khan excelled in
singing “Multani Qafi”.

When Bhai Jawala Singh
used to perform a “Shabad” in
“Dhrupad” or “Dhamar” in my ancestral
village Aujla (near the princely city of
Kapurthala), a lot of people used to
converge from neighbouring villages
as well as the town of Kapurthala to
listen to the “llahi Baani” in his versatile,
vibrating and highly modulating voice.
Many times he was accompanied by
half a dozen or more musicians. Most
of them were his pupils and they played
various string instruments. “Taus” and
“Saranda” were his favourite string
instruments. During the thirties, when
most of the musicians switched to
Harmonium, even Bhai Jawala Singh
switched over to this more convenient
though less versatile instrument.

From 1800 A.D. to 1947
A.D. a lot of the “Rababi” musicians,
who's ancesters had never performed
“Gurmat Sangeet”, also started
performing “Shabad Kirtan” regularly,
by learning the “Reets” from other
Kirtanias and they also started
receiving a lot of respect in the historic
Sikh shrines and newly established
large city gurdwaras. Many of them
revived old regional Reets and some
developed new innovations. Though
several names were floating since
1800, but the most popular names
were of those who performed “Shabad
Kirtan” during the last two decades of
the nineteenth century and the first half
of the twentieth century. They included
Bhai Lal (Senior), Bhai Sain Ditta (the
tutor of Bhai Santa Singh ji), Bhai
Naseera, Bhai Hazoora, Bhai Tana,

C |
19

Bhai Mehar, Bhai Chanan, Bhai Taaba
and Bhai Chand (Senior). Those
Rababis, who became practicing Sikhs
included Bhai Pal Singh Bhai Jaswant
Singh, Bhai Gurmukh Singh Fakkar
Bhai Sarmukh Singh Fakkar, Bhai
Partap Singh (Senior), Bhai Partap
Singh (Junior), Bhai Dharam Singh
Zakhmi, Bhai Dilbagh Singh Gulbagh
Singh, Bhai Prithipal Singh Bhai Mohan
Pal Singh, Bhai Shamsher Singh
Zakhmi and Bhai Jagtar Singh Fakkar.
Please forgive me if | have left some
names out.

During the later part of the
nineteenth century and whole of
twentieth century, musicians from the
non- Rababi and fully practicing Sikh
famililies also earned a lot of respect
from the congregations. Prominent
among them included Bhai Hira Singh,
Bhai Sham Singh, Bhai Santokh Singh,
Bhai Jawala Singh, Bhai Sudh Singh
Pardhan Singh, Bhai Samund Singh,
Bhai Santa Singh, Master Madan, Sant
Sujan Singh, Bhai Budh Singh Taan,
Bhai Surjan Singh, Bhai Avtar Singh
Gurcharan Singh, Bhai Didar Singh,
Bhai Balbir Singh, Bhai Beant Singh
Bijli, Bhai Bahadar Singh, Professor
Chanan Singh Majboor, Bhai
Bakhshish Singh, Bhai Harjit Singh
Gurdip Singh, Bhai Piara Singh, Bhai
Sarabjit Singh Rangeela, Professor
Sohan Singh, Bhai Tej Pal Singh
Surinder Singh, Bhai Nirmal Singh
Khalsa, Bhai Gurmeet Singh Shant,
and Bhai Narinder Singh Benareswale.
Please excuse me if | have omitted any
name of a really accomplished Kirtania.

The second golden period
of “Gurmat Sangeet” started fading
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since 1947. One of the two foremost
Sikh shrines, which used to set the
trend of “Gurmat Sangeet” Gurdwara
Janam Asthan Sri Nankana Sahib
became a part of Pakistan and all the
Sikhs living in and this shrine were
forced to migrate to India. A lot of Sikh
musicians based in there were violently
uprooted. Some of them were killed in
cold blood and several others had to
fight with swords and guns to reach the
Indian Punjab. Thus the Golden
Temple remained the only
fountainhead of Sikh religious music.
Ironically the successive
democratically elected managements
of the Shiromani Gurdwara
Prabandhak Committee after 1947
could not maintain the lofty traditions of
“Gurmat Sangeet” alive even in the
Golden Temple.

After 1947, Bhai Chand
was disgraced into leaving the Golden
Temple. Later on he ended up
committing suicide in Lahore. All of a
sudden both Bhai Samund Singh and
Bhai Santa Singh left the service of the
Golden Temple Amritsar in 1949. The
other good musicians stayed on. But
the worst time came during and after
the sixties, when merit failed to be the
criterion for selection of the Raagis.

The historic gurdwaras in
Delhi, after 1947, started recruiting
better Kirtanias. Bhai Santa Singh,
Bhai Avtar Singh Gurcharan Singh,
Bhai Surjan Singh and Bhai Takhat
Singh joined the service of the
gurdwaras in Delhi after 1947.

Between 1966 and 1972
four legendry Kirtanias died. They
included Bhai Santa Singh, Bhai Surjan
Singh, Sant Sujan Singh and Bhai
Samund Singh. This dealt a severe
blow to the lovers of Gurmat Sangeet.
Others who filled their slots were not as
competent. According to a story doing
the rounds, during the late sixties, a
wealthy Iranian Sikh recommended to
the SGPC to recruit a Sikh musician
from Delhi to perform, among other
duties, “Asa Di Vaar Chowki” at the
Golden Temple. The story says that he
deposited several years' salary with the
SGPC for this musician. The musician
had a very sweet voice, but he lacked
basic knowledge and training in the
Raagas. This one unintentional
gesture set a chain reaction and the
Raagis with strong political links and
possessing hardly any knowledge of
“‘Gurmat Sangeet” were recruited by
the SGPC again and again.
Unfortunately this practice still
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continues. Even on special annual
days (Gurpurbs) the quality of music
relayed from the Golden Temple is
getting worse and worse. The
downward slide still continues
unabated. Roughly from 1960 to this
day the standard of “Shabad Kirtan” at
the Golden Temple and the other
historic shrines administered by the
SGPC is in constant decline. The good
meritorious Kirtanias command hardly
any respect and the mediocres, by dint
of political patronage, are calling the
shots. The SGPC needs to recruit an
expert or a group of experts in the field

of “Gurmat Sangeet” to select and
recruit the Raagis and there should be
no political recommendation or
financial kick-backs in the process of
recruitment of the “Raagi Jathas’.
While awarding duties on special
occasions care should be taken that
the World is listening. Then and then
only this rot can be stemmed. | am sorry
to say that somehow our leadership is
completely ill at ease in such sensitive
matters.

harjapaujla@gmail.com
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A.P. Singh ‘rhythm’ shines at National Youth Festival

as a young Sikh Performer

15th National Youth Festival organized by Govt. of India at
Bhubaneswar, Orissa from 8 — 12 Jan. 2010. Participating in Veena category
Mr. A.P. Singh ‘rhythm’ as a participant of Punjab contingent bagged third
position introducing Taus (a string instrument introduced by sixth Sikh Guru Sri
Guru Hargobind Singh ji in Sikh music tradition) known in Indian music tradition
as Mayur-Veena. Taus a word from Arabic and mayur from Hindi language are
synonymous of peacock.

It was the first time that Taus is introduced in a competition of National level by
an Amritdhari young Sikh musician (A.P. Singh ‘rhythm’) and got a place in
Indian music by winning third prize including a medal, cash prize of three
thousand rupee along with a certificate from the Government of India.

A.P. Singh ‘rhythm’ is a student of Department of Gurmat Sangeset,
Punjabi University, Patiala initiating M.A. in Gurmat Sangeet under the
guidance of world renowned musician, scholar Dr. Gurnam Singh, founder
head of the department. Mr. A.P. Singh ‘rhythm’ started his practice in music
under the supervision of his father Dr. Kanwaljit Singh, a noted scholar and
performer of Indian music tradition as well as Gurmat Sangeet tradition.

Congratulating Mr. A.P. Singh ‘rhythm’ on his success Jathedar Harpal
Singh Tohra said that it is the victory of Punjab and we should encourage the
young talent to work hard to preserve and promote the Gurmat Sangeet
tradition. In his message S. Harinderpal Singh Tohra, President Jathedar
Gurcharan Singh Tohra memorial trust (Regd.) termed the victory as a bench
mark for the Sikh youth and praised Mr. A.P. Singh ‘rhythm’ for his achievement
in 15th National Yuva Utsava 2010.

On this victory Baba Lakha Singh, Chairman, Baba Nand Singh
Institute of Gurmat Studies, Nanaksar Kleran congratulates Dr. Jaspal Singh,
Vice-Chancellor, Punjabi University, Patiala and Mr. A.P. Singh ‘rhythm’ for
their contribution in promoting the Sikh heritage. He assured his blessings for
the upcoming young Sikh musicians.

E-mail : drkanwaljitsingh@gmail.com
|
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Hari Mandir Poems
(Chris Mooney Singh)

1. Amrit Sar

Here at the centre of the pool

the Golden Temple checks its mirror
and takes along bath in the cool.

The gold sun also bathes its face.
Somenights, themoon comesdownaswell.
Celestial bodies know this place.

The paperkite - asoul has given

its soggy face in pink surrender

and floats upon the waves of heaven.
The gold carp in their nibbling school
are theblessed residents below,
eating prasad thrown in the pool.

The waves are lit with electriclight,
yetholy songs emit more current:
kirtanis sung here day and night.
Each pilgrim, family husband, wife
bathe each day for health and wealth,
bathe for everlasting life.

Yet, who bathes inside the mind,

who scrubs down to the spotless self?
The inner poolis hard to find.

2. Remembering the Gullughara

Atthe Gateway

Here above the gate of Hari Mandir,
fashioned by gold artisans with mallets
still see Guru Nanak and Bhai Mardana.
The Guruis a gateway wroughtin gold,
outliving bursts from gun and mortar-blast.
Sikh militants taught an army to be bold.
Commandobootsand bullets could not take
away the peace enduring at this place.
Today, the pool'sunruffled as alake

and Hari Mandir's mirrored look of grace
reflects the first serenity. I stand in awe,

g dgrm

thinking no one regime, or caste or race
has the permanent power to repress

a path of love. Humanity bows again
inits millions to the Formlessness

that carved this golden gateway to One God.

3. The Bridge Across the Pool

From 2am until the evening's over,
shouldersjostle into Hari Mandir;
thousands concentrate their prayer, their
power.

All come to bow their heads, and ask and
then to offer.

This final bridge steadies hungry souls
above the water shadowy with fish;

our hopesand wishes flicker their gold scales.
Beneath the naked feet, the holy waters
wash.

This marble bridge can bless each man
and woman

through cloth and bucket mopping their
own grime,

as Sri Guru Granth on a palanquin

offers hands to lift and reach for the
sublime.

Thebody is one's bridge upporting this
so-troubled life each soul isborn to cross.
Bow down, practice, take it into your
house.

The heart is the Hari Mandir of the
€OsSmos.

The Guru is the bridge across the water
like a sentence that completes the tale;
the Guru is the door that all may enter
when fingers walk with faith along the
worn brass rail.

TJ<=dt 2010



4. Inside Hari Mandir, 1854

(A watercolour by William Carpenter)
Now look inside the navel of the earth:
here a scripture had its holy birth

Winter shawls keep warm and each
white turban

has sat since 2am. Four doors are open.
Rababi art depicts the Guru's Word;

the art of praise flies upward like a bird.
Four strings vibrate, music has no end
assinging soarsand longstomeet the Friend.
The rababi plucks his tun-wood
instrument -

round in belly, carved and elegant.
Resonating deep, the gut-twine strings
support each shabad this rababi sings.
Music service starts with Bhai Mardana:
hislineage became a new gharana.

Yes, they've all sat since the Guru's day

withrabab andjory, kartals, bells and they
could sing the monsoon from arainy raga,
unlocking shabads through sur-sadhan
This art of bhakti only rare ones know;
when shaped with raag and taal, deep
faith can flow.

Sound rebounds off marble, leaves no
trace,

yet permeates these walls' mosaic space.
If music is our God, then let's live on
at Hari Mandir Sahib, shrine of song.
A mother and her child have had their
darshan

and a sparrow comes for crumbs just
like aman.

This is what the English painter saw -
the art of worship in 1854.

chris@wordforward.org

[Hot willions |

Salad Bar & Bestaurant

Serving Judian, Chinese, Continental & Jtalian Food
with a regular Jndian & Salad Buffet

@ For Frnee FHome Deliveny

(aboue Ba. 100/-)

SALAD BAR 2723222
MOH 2264300

CHD 2723333
PKL 2579388

CONTAINS NO FRUIT / CONTAINS ADDED FLAVOUR

SCO 76-79,(First Floor) Sector 17-E, Chandigarh. Tel: 272322, 2723111, 2704858

- PEPSI
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VidT Qa3
ang 1193

g A wg Q

kubeer jee ghur 1
Kabeer Jee, First House:

€ Af3d9@ yArfe I

ik ounkaar sathigur prusaadh
One Universal Creator God. By The Grace Of The True Guru:

HEFT uast HBf&n niag I

moulee dhuruthee mouliaa akaas
The earth is in bloom, and the sky is in bloom.

wfe wie Hef@& w31 yarg nail

ghatt ghatt mouliaa aathum prugaas
Each and every heart has blossomed forth, and the soul is illumined. ||1]]

I IH HBf&n niss 3fE |

raajaa raam mouliaa anuth bhaae
My Sovereign Lord King blossoms forth in countless ways.

AJ 9y 39 Ifanr AHfE 1qn € 1l

jeh dhaekho theh rehiaa sumaae
Wherever I look, I see Him there pervading. ||1]||Pause]||

T3 HEB Tfg g |l

dhutheeaa moulae chaar baedh
The four Vedas blossom forth in duality.

RT3 HBST A8 a3 121

sinmrith moulee sio kuthaeb
The Simritees blossom forth, along with the Koran and the Bible. ||2]]

Hag HEf®E dar fimrs i

sunkur mouliou jog dhiaan
Shiva blossoms forth in Yoga and meditation.

9 & AMTHY A AMTS 113114l

kubeer ko suaamee subh sumaan
Kabeer's Lord and Master pervades in all alike. ||3]]1]]
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This instrument is made in the shape of a peacock and the word 'taus' is in
fact a Persian word meaning peacock. It has 28-30 strings and the instrument is
played with a bow. The taus is very similar to the dilruba in construction and in
playing technique. However, the taus has a bigger sound box and therefore
produces a much more resonant and mellow sound. It has a sound hole at the “tail’
portion of the instrument and stands on bird-feet carved in wood.

Guru Hargobind Sahib created this instrument, which is probably why it
1s so big, given his own physical size.

Guru Gobind Singh (the tenth Sikh master) played this instrument and
welcomed any rabab or taus player into his court. This saaj (instrument) was a
favourite with late ragi Bhai Avtar Singh ji.

PAGE SPONSORED BY : AHUJA FAMILY

C-533, Defence Colony New Delhi 110 024




Postal Regd. No. G/CDH/0045/2009-10 RNI

Regd. No. 46788/89 ISSN 0972-2335

digarl
dig3a

3 = ArlaT sE g - E Ao

™ sl sl _,/f m ﬁn
"*-K #455: Barm 134 gy a B
e, Tl DRSSO el PRALIE 23800
"1.,__. [AFETIF S REErrr TER TR __.-""
- =

e ﬂj --.__ __,_.- Hﬁ n.,_x

fmwﬂtﬁim\ /ﬁ:ﬂmﬁ:ranaﬁm\

e g
|.-"ll T AT R, ST

[} 1 - .-,
]

| Bolr P ™
YA

¥ AN

. T AT R, S

]
- m mﬁ o |ll
= b T Em b ool R e L ..". "'.. = ferk by 7 K
-,,\ T . P " - it wts wigs B — g Mg g oer S
A DR JAGIR SINGH j;*" “x&_ DA JAGIR SINGH Vi
™ W Cagee 4L L O rmnigue [ F el FT_LEE S Al T T 4

T Tl GIP2ETTREED CeR FMNL RMI e ToL DIFRATTEDCES FRIT BMI

'\.,M. A el e e e B l__.-" "-\.\__l o okl g e el S

. I . -

..--"-_ . "--._H '_'__d-"-'--_ ;o ---"'-.__I
--___.-' ﬁ H.\\--“\. - ﬁ .

/ - / )
7 afe faaw img o -

I \ S wg g dt neafin
; e SaTE o, ; - e dEaw H\
! . R (R, e -\"'. I.'"r o A B, e -I]'.
{ .. S I'| |II ol _hq'“"\_‘_ j
i g .-‘f \ | [ = e ot e -’Jj 1-- \
| - |' | | « e e ety it | |

= T AT WU AT
| ||-u=¢.r,q...l-imh

| ]
| = -.‘ /
II'.' M Hx*-—._ B _.-/‘))

%

_ Ill II. H_ » {_3.\ i
- W - W R A — M e ,"‘. l"'i }ﬂf
i

b

1

\ OR. JAGIR 5|HG|‘|
R JAGIR SINGH & 4 T3 Farhor 15 é_ i hanadgarm
\\.\ I--:.n"}‘ Eaper 154 ':“l";ﬂ]—'l.l-:“ e g h ™, Ted [0 FTOCNE] ol CEEN 1D SRS
""\-\.1 I\lln I-E‘-‘ Effc:m:ﬁ- oo ® g e, ey rg.rmggﬂ:llﬂ-\m'__..
"'\-\.____ __'_.-"'J e - I



	1: Title
	2: title first page inside
	Page 3
	Page 4
	Page 5
	Page 6
	Page 7
	Page 8
	Page 9
	Page 10
	Page 11
	Page 12
	Page 13
	Page 14
	Page 15
	Page 16
	Page 17
	Page 18
	Page 19
	Page 20
	Page 21
	Page 22
	Page 23
	Page 24
	Page 25
	Page 26
	27: title back inside
	28: title backside

