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firg wATS fret

¢ JOHf3 FAN3 & aeadt asr ¥ §a3e . a937 fw &t 89 3y (@57 €t yAga Jvfa
A3 TduE ¥ €W & U3t J1 g9 fiwt 3 fefenraghyt set gz t arfed 3dte 9)
eF I IoHls fAw Sees, UAT wog 3 9nT afedr @8 Wonds fiw e, ategs 9
34 T8 AIvd goed frw Aat A fEst |7 Subyr 81 Faug At
- §. Marz fiwr WRF'ET, WaeT WRA faedmie, Wal Jart av, H8e 152 107 HaIAT
¢ YF d935’ &<Ed & gt W9 Je fem 9, iy At € futedt ‘Tl &I ug @
gt 3¢t fa @/ S »u 7t & 3g° aet {Rdet feg dfewm afder 7 3 feg afaw sfoet
J 73 maeH = fa 99 UH averE M8 I weE "eT T UF AT My #t & MU U
g93 Aat yR3at & df% &St 71 f8g St feg & o 7 faost Rz saedt € 3
frog o9 aut 3 &<t Feadt @° W & wider of, Aet uFt AT §F 39 U9 B a8
Reference et g3t Aoet det § 3 Uz & §J¢ yat 3 ISt fuset 71 w9us feu fea
nigradt € Poem uzt wt fam few a=t & fagmgt § fev faor At fa aet gradbvt w3
get 93 53 feves gfegdt € heer few €8’ feu ‘@3t a9 o0 g€ 0% fa #e et
Aats ferfadt me 3 A §9 Aeadl &< 3 A§ UE d4|
At 39 miews €< At & A/t 39 I Arfog € 99T J9d feq eI 99 TUTEr I M3
Y U3NT A g9 diffe frw 7t woew & feg gan aad fa ‘gg wiisG dE’ 99 Ot s
g9 fégt 31 feo fear gwat ‘gg-gut’ 9@ mfoe A3 &et feq yes g & »wEst 3 @
fest 91 g g J9 fam a9 < &3 &t
- F7. AU fw T8, 1363, Aded 40-81, GFlaF
¢ oy {t @ IHt Jet AI=T 2002 W & fea aut yuz JE ug @ WS yA T famrmi
Wfrg U39 AIET 2002 € IHT (iaewt w3 Ut 7 uag few €3 Hifaz mae ‘I-swY
e MY &dT mret |
W ategs’ Wi U39 & g3 feiw qed ity gt et ve T@ dfE J1
NI Haar €3 Fa& »I 395 ©f @S ¥ B Y3 AW NS QUBET I8 UIF JoHf3
a3 midt &9 F9YT Areardt ¥ @, Uardt a3 few wfew feo yaw ywas J1 few
591 fedar geeng feu, €5 peait Hfgat €39, aet Y@ ¢ forns T9ua 8y T5 | Hat
a9 feg de% 3y dt &9t AIr Ho's feeest € Ales 39 ©F &H, IAIE MI WEST &
A9 33 95 # AaE Wbdi/usat & Ast niaeret d9a 89T @ aferr a8y Aae 76 |
FIH MI guTEl I Tubar T | faaieT Yz de3w’ fea €9 vae Wa9 =far, JoHf3
& 713 st oR-yen few yEs a9 foor I Af39 At faeur a9& fea ansT, mig mier
fureat W retet ggel o' few 391 fem 0y 3 3. waie fiw =umet € u3d & |
- F7. FBUE fiw, UAg MaGlasud Waledliel, ¥3d1 4 d©d, JICHYT 143 521
¢ T fen 9 AoHs, mvdtar w3 8T 3 AT A & &le3s e 3 TUR yafanr
3ty © WIAET T uIT 89| yEt JEt fa vy g gt slg 31 vifiE dless’ @t
wrafad I8 §19 UIT Bar| dldIs ©f Areadt ¥ I fev fed fea Wemts J few sarae
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gger gfger grater J1 g9 Hifewr 3w fagr of | 99 <t Iaer Jufar |

- J9W fw 3%, 3121, 3813, 158 fvaT aBal, 33 dewadE, SfoweT
¢+ W3 dtegs’ & enga @ faar 71wyt Saait e feo efae gwer g few §
AY ATdt 3| - gIEY firwr Wi, SHaRT, mdlar

——— Jigigiar ‘g Hfomt @8 WeIW YI¥ OH-UH % HaTemr —

fugd feat 26 »ages an § wenr €9 few 8¢ &¢ dfemt & mrfow Ht a9
IHEH Ft € WeIT YIE §F OF UM 578 W) few AF 3 dfewt @8 ww 39
'3 Qoo €8t I Wa | AF 3 ufost Afent dfent & 98 & @ At sfoew mrfow @
us 3| Quaz o9t gifded a9 & g3 ©F maeH di3t| 9t JAfeed & AeH
Agsfent Sfemt rrfow Ht gg ave™w #t € dAles '3 S 9 ufogmt 3 973 uret|
g9t H&W3 a9 & wret Jet ferg § <faag € fies 578 Afanr| Qudg gt gefaes
d9 & A9l AOT3 § HEE ‘THEH HI<9 &3 AF €39 uv awd’ % afawr few 3
ge 9 9 Iar MaHi3 fiw sa9s, g9t feges dq, aar #ifzus filw, g9t
Jafewd a9, §9t aHBHIZ a9, ¥t »Haely dd & fea-feq wae <t owat gat| aar
I3 firw w3 &5t aifges d9 & g Arfow € Aies €3 8er ufenr| fer M €3
JIgenaT Afgg € Hger anel Hegt 3 fewer rd3e . J9a™ fiw Hea &t owe ma |
U@ et ANTUST 3 gve AA3d Wfdg & MEt Jet A3 € Gaee di3r w3 faur fa
gigraiar feg dfemt v fidt €% g% fugd® st &8 e aet <ubr J) few '3 G5t
& dfemt @ wrar fuzgr o Gaewe di3T| &% O €37 WHes rasnls fiw e dfert §
gafva fiferr w3 dfemt Y3t vt Reer Y3t 3fv fed doee atar| B4 faor fa
ffg 3 ¥ fferm o a9 9 5 €8 a9 < i &% 39 9 g wa e
YRt St YUI 99 9 98 | RAId Aoy & e fa wERT e Afog At 919 difee
fiw 7t Pgans® edne € Rfvhar 38 geeddr Frioy fey rmdt, ardfiar, dld3s a@mf
m3 afu@es aemt fugd gy At 3 ¥ FUA €91 &8 I@T four I wEwT dles @
A39 . JI&™ fiw Hea & &frr fa frg geenmer mifoe @8 dfort § 99 mated
<t Bar g9t T | feg @A 99 WITT eufad 12.00 T 12.45 BT JaPAT TS| UAmEt
M3 UIHE SBHT € AHT J9 HaISd I W3<Sd 1200 3 1.30 € J| AA39 AfoE &
e fq grgenar Afog fedr Iadtes 60 3 <t <u &9 UaAmEt W3 uaiia i yuzg
39 37 I5 | feT 99 79 Hald weAr dles o8 feuw uefia Jee @t sarge 95 fan
few €9 o § sfoam e us, fies, »ige™, Baw9, afed=t M3 AET d1935 dde
I5 | ¥BAT des ygua anet feqt, dfent § Wa @ Wa '3 fea st newret @t
gget »r 3ot T1 fegt g Y™ § ¥ FUA €91 578 S8T9S BE HHed HasHIS fAw,
. I@Eld fw g3qr, ghet T3 dq, ghbt Ha<l9 d9 aa9s »3 H. fewadtss fiw
a9 ©r 3fg fed Gaeme digr M3 gigEiar € Uamdt <tet § 8s3t atst fa Go e
dfent & fegt asmt few g7 & U I 2T U YUI Td5 |
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I3 g&5ItHr
s fadtes W

ninay feqd yraa uF fagr gt Make A Life - Not Just A Living fem er
B4a d- Dr. Ron Jenson, 593 <uMyr uR3a ¢ | few feg R? mug ®et aet
a3t fows aigtt JEhnt g8 | 3= wEl gt gy ufgst Aee Je Of w9
grel I few A ondt Bl feu uFs Aes &% Qv diF =t Auet T w3
W& & TEET J1 AT3T HEIW 3T WU WY JUES BEt & 3T 7wl fed mem
Ales A Aale| det 99 feww & fan 97 3 37 § 3t €n & muafe feu
gt fagzdt J1
foqar &
1) 3IuF myer feasr avt fae fagr@e 77
2) At wyer T U fa? a9 Fae I 7
3) 3IF dAT (HaUuRe femadt) dT 757
4) A< A fedd J€ T 3t AF T <TU ot Aue 7
feg Bua & Jet < an F9 I ufost ¥9 yast € €397 o< zEt faur &
1) ot feg a&at 39 3 alq 37 7 ¥ fev aW @t 3° @7 W3 Wt
Juat €t yfeHt € fuwe 3 &at J<ar|
2) ot feg A9 ®Et gyt J? wEEw3 ot few a9 € Y@ 9IS
3) feg @w Fafert W fa@ Wiogw aafar ? »eeg &t wE few v '3
HE J=9r? 7 fem 9 »Ee few 80 7 W9 ufsew § uzr Sar
3t &t yge J<ar?
4) ot feg sta 77 magg feg Hat »3T W3IHT wgAT BT T7?
O ¥ 3ld 3183 d€ & Qv 9 an=et féer T fa qet v F9s I ufost
feg 79 fa 7 »fF e vt §€ 3t €0 feo o aEe? & Jae I fae qoe?
few &9 79 qEt WU TEfHa M WEAE AY RaeET 1
a9 an @ fefgom, fufaow few Way & a9 we@e et »dat aus w3
Gergast s afett 351 83 3t @3 § W@ Ales T »iar gaEE € J1
ot uRgar uIfent ugfert av wruehit aist are wr 7t 95| afaw
Jet T fa »rt 91 5 mate | feo yA3a ugfent edte At e feo mda ¥9 9
ww@?%‘r
gdleT 7 I Wa® B3l I8 [BY 37 BY|
wisd e iy g ater a %ﬁ‘7
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g9 € Y4 € IH H'&E Het ugant
gare3 W e8T=dt
Tapovan, Amravati 444 602 (Maharashtra)

aEt T Jg »y MUt Ifonz <t sfoeg B T & 3 B3 fAw I #ied feons faprs
Gur Uer 3| fea @9 fai & far dEt AAE 09 Me I8 06 I ALT-AH y-Jy u@h
feg ategs 3 divw oo Sat § IF & wae 0a | faffa W wuet »ram few afder
IF 3 TT IR MU WY § AYIS AWgeT I HE fed Ad o I8 BdIe 7%, U3 WY fea
"3 yoe g @ afee 3 ¥ UuHl® adat (s<t f&ah) fev fea fes v € atags 3
& famrm| fa@far Wor fear famders <t €9 sfder 0 W Afenr GW &8 Ay § dfuAu W
d $99 I dq193I5 TV WT UJY A, Jeel I BT ATEdit HaT ©RI I YH I AEdr
3 mE Wa § few g8y @ ur mafar fa W wefia of| feq @i few & O fra-frg Bat
w3t feg dl93s J9eRe T8, N [yer faur of fa fear foews ot migfar & gaw Jer J1
8q g AfoY € W3 YW q9d (R YI'H a7 8 IH Jt dd€ I<), FuHal ATfeE &8
| fadt ugdt aea 3 Af3far &% lunch/dinner ¥ & »uE wrar-engt few fiar mur 8¢
35 fa »t uafia o Fait Her A FEad Har 3T oF 3 fist Hider Her At qEaTg
i 3 A8 €3 Ufipdt @ B9 @R Frone &% g 9 €8T It I AHTa AHfgwT
#er I A mifgnr feg fror ot aet mfgder 3Qar 3 €8 A7 & wWu@ aet ay garsT
seiar- fordeet § e seiar, RfFfEE few 4-5 fie &&= 3 ™ dinner ur »=far
3 gmie fey avt eRz-wd e Uear 3 €7 &% JURY U & HaT BT |
ug fen dtg3x AHa & wierw of 99 99 Al 60-70 B9 <3 WIT € AT I €3 AS
3 fea Wy faor g8t @ € i@ 867 At 3 wR-uUR € It SS-CBT 3T ot
A& | &7 a8t WS, & fasus af few (U3 #9r 993 5 €t fagus uet Jet ), &7
a8 feg s duzr 7 99 At X €8 6.45 3 udw famr faffa fam fomded A At
87 w3 a3t 7B § WE vaEes fase we 3 ufest 3w uer mfar few daer funm) W
g3fent Arg Tt It Arfow afoe 34, 98 6.45 T AW T, dfgaw Aoy eF s a9 BEE|
15 fie few sfoam wiow e s Fea G4t dleaxs vy o137, IuB <T@ <t Jet &4t At
Jet nE fae Har iy fpwar 9§ 35 ufa wmy Sgvetl d&r 757)
e mae Ufgrr feg aet gat geuet fed g9 § fise & Iw w9 gt 3 fea en
| &&-niw 3T g & fowz SISt Wt AT Far € 99 UF B W3 feds 9° O I 4
feq Wer mara feg Suraier fa gg § e Bet fauahit dist qoatit wgdt a5 | feg
W 3ga dt famr Ae Qo »iaewt few &3, We shall concentrate today on the steps
leading to Guru's grace (I3 &t fagur me =et fausd-faus a=n gae U U5, B4t
¥d <99 a9ian | fea A AG yiaw AlG... (U&7 244) wae ufger, afoe Bd1 €8 ufost
Jg IWEH afg 3T AE fa I5-WE de-de d GG »ouE 7 T I MU § wfar few |
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gdid W fanrer g, »fyt few ste &dt, »ig-uret 9a9r aat Farer, oGa gaer fder of,
wmy & ¥ wde gy 7 T aat, ¥ His3t gger of MuE 9ig wfd- H oMy § 99T &,
fam 397 <t T ma W& fuzr fe€ ) g, afoe Sar ufost s O feg frat Izv Tt
feg @&t ufgnr, A3 aw feT ate aaw afg HI (d&T 167) afae Bar fae gig mrfow
MUE g 731 H9& 3 HAEd da¢ J6, MU & & WY-UIIH J9<eT 9de 36|
At gefamiat, it g€ wu@ gJ&at 3 913 &db HTEt efft € g5 97 @8 J[ue TF
myE J&T Aree d¢ < @7 ¥ fous adt €€ afoe St gF ostep I A9 & fise
BE-wyE &I I I3 Sue JuSt 3 mafdeant, ugse few foige T AeT| waH!
feg afge 351, “The moment we look at our own faults, God's grace begins to
penetrate” (WUE JETT I AT WIS € ¥9 J fa yg &t faaur feaew €7 udw A
feg garz afeew At & wae ufgnr-
595 #A3H fagd & Hag feg 7dy IHT B9 (s 694)
gfoe a1 muet fuzst faest fam few yg 3 feez weafost it 3 ag <t ofF &
Hat, uryt feg ef 90 fAn 996 AH-HI& © 319 ¥ fea® &t ue, fem € »eRn adfe
3 feg committment Jd1e- feg 78y {9 B4 3 MIEH Fdte-
WA 7EH Y AT FaR gie 3§ AIEANT A Il
fewr aag afy BT afd A1§ saIfT Af3gaT UE il (UaT 1114)
yg & w3t mafifedtt, AT veI=r g3T finrar Sarer § 3 7 fen mafiest 3 uesw
feg wag S v e 3t feg A3 geTat § T €F U g Aifow € 3 gan I Tt fa
3 ga3" I&7T I I UTTF TG FILE UV S I, yF T & fea fus few firer

AoET J-
afe yag e fis isfa 7 gayfe a3y md il (UsT 670)
w3
YTET T HIT faaaaT il s Hig gfd aie fensT il (daT 742)

H, ufgsT step § IFU Jer, gAT I M@ FJ&Tor € wafdean, ST 7wt fusst
fieat 3 fugd AaWt €t wealfast & weRn Fafer™ Wuer feg 7o g9 € 84 87 ¥
9gT step d-
gg &b § &9 awfe Al f3wer wa at Haat ferdgaT 3¢ Al (UST 763)
Heufg & fammar gg € gt § U9 3 Bald AHY 857 3 Yar-Yar »H& d98T, ARTS-
AT &9t J98, MUST mas 3 WUt HfF adt AITET | vt i fa gig e gt wue
fegt @ s Juar, A< fa 39 »evs €< #t afde T5-
Wl RS B8 FaersT Wity i wid mre il
BT aHfe Aer gaane &7 fig Hd & Al (UBT 245)
fes ure a9 ®Ee- ufost 318 IV T, Eﬁmmdloruraaﬂda&aﬂaﬁ@
,mmwauﬁﬁmﬁgwwmﬁaaﬂa@ew?gﬁw
Sl
Fe g9 MU miE AR § s 88 3t URst uBSt uaE BEt fan &8 wied I yEre
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J2 | 319 Arfag My 9 I5 fa 7E U0 aF fae nrfenr-
F&g Bar i Q1 IF utenr |
EIHE W9 @d1 AW AfFgT A afasy feetenr i (st 370)
ufast Ha u3t efaqig & Wifewr (AW) 8 A& g3Tel, fed »T 3 HEAT (¥<9 3
fAsTat) w0 9t HI IEPHT, TIHT™H (HT H&) €7 39 < W fomr faGfa mew masha He
| vt & wry Hat St 1St an wifenr fa=') ufost wdarg € yie #8t, fea Eauwmar
gfanr 3 »ied nieg »UE g9 € 995 feu §5 @ Fue € S99 IdF 9¢ "Z § We
& {1371 gn g7 & 3fons 3= »wt 33U’ mue gTot 3 mafifer 9ElE, few WeW 99 &
3¢ g3 OEe, JF © AW I TBIT feg Wifemr wmT-HaWT, Bauwwer, Ja9 3 gl & Bere
Jg T UM a0 MUS Wy I Bd1 u<ar| feg Hs 9y afd I g7 € fummg 3 37 fev &8,
<fogg At g yeAT |l Tfoag At & 3fo H fae fea g3 sfeonm feanrs Af, Hat WAst
& 899 Bat H§ u3T It &t At Bar fa wer €3 foprr At g3t &€ A T 3 fAge
285 3y At &7 €F U™ & B9 At & d€t @9-39 a7 foor /i u3r 39 fa € gret
ge UF &4t 8¢ 3 afde 05 fa feg o faod wret ug-per o wed few Ufmit e feGuw
gae 75| feg €9t fadt fea 3 peie a&-
fqgr 337 ar AlfenT 1 8y fBfy 9l 5§ 11 (J&T 1245)
3 7 fay & 39 8 U T8 ger § 3T ¥t §8 & 9 &8 NT B &4l ger?
gl935 A J9T € UH &2 U™ U5 Y€ ¥ ¥d'¥d &4t ¢ Aol feg <t pfenr At afde o5 fa
fir @ profession (3¢t aWE e HaPAT) ST It I¥ I3 T I MI TSt UFST, dl93s
J9&T I8 qaat, e 99 € U few Jer ster 91
H 39 § THe-&we we d afder af fq wArdt fraeait feg A§ ae fegt wrre adt At
| »fenr fagt @n W2 few wiferr 3 7 afg &7 wforr, fea 39 e et wiow § afoe
gar, “gAt 9 37 T Wat fect Tost, IRt [ IT T AT Jifeut & T3 N AR I S
ot a3t JiSt faffa 88 &5 st maer| ¥ 98 3 ufost Rfenr At fa wes € av
ugs forur gf, »im det wAr Sl WS fa W 39 378 g7 A=t 3 AYWY Hd Bet AT
ydt 39" Ae q9 d I efeAT JI”
W 8y iy @ yarfea dferm 3 Wer At geer I ¥ & aF Wi Aar
Jet Ay afT MG &2 ATl
995 JUE §a§ §F JHaT elAld e wala ll (4&T 701-02)

(a5 A=r = wer g ufenir i

Aean’ Odleg® 2ane (Iff.)
m%y\" Sewaks' Charitable Trust (Regd.) 5,
N

i Office : SCO : 1104-05, First Floor, Sector: 22-B, Chandigarh - 160 022
Tel.: 0172-701238, 713915, 701396, 612412 Fax: 0172-710739, 655821
e-mail: sewaks@usa.net - website: www.sewaks.faithweb.com

( IN THE SERVICE OF HUMANITY |
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AR €r-fRag &7 e

HoHds fiwr g

280, 9 6, HU'BT (JuT)

&&d € 39 3,
fie-an § suee|

a9 & fens™ gas
%Y € UE W,

At 9®H & J&qt T ¥-313 o985 u3g
! VFs

HgBH 88, Al fsae@ »3® wat w3 e gan Gfemr

Uf33 amdtatst & fea 73 @¢ Jet) Myg &7 HIH gfamr,

g3t sfomre mideyq, - fea 73 se-weet

A9 ¥ JEaT & Afemr g;ﬁiﬁ 2Tt IIt BaTer|

gt Ju &t 5 & . .

= 391 M3 IBLF T wud ‘g fanst azat
........................... PR diar aurst wpfea,
S PP, f¥ <t wg 03
% Tan = Bfed R feq 9 &9 BT AT e 3t afenr|
g5 dJifge, fuzr § &3 uaw?%*afaaev
........................... P ’ Ia3 ¢ Uz I8
........................... nﬁ;ﬂmw it wag dst I,
- o g & Joer EaET 28 ot it
S wiEewg 3 Ig T AUS TEH fifg fireas & et
I T gEE I fidt & Sles &ar
........................... <qit GEme dar feq w3 g firma
ufgar wt gt-gt €3 war € AsgE Jar qd & Jagst fommat
Rt/ yawr avdt, yg fidt & At & Ji3T! 8 Hiw wdeyg ufenr|
mgwg} ........................... ?ﬁ?f:w‘ﬁmg
waar & fae gdtl 0 e o _ ggmﬁﬁz&r,

- - T gt & Higmr g nred
fE:‘Ta,Etﬁﬁala” gt fewat Gudt| gryr € 3ar goreg
wdt § 8y v, gfenr 3 fiw o geg )

Hr3T fegA A 3T did< H'3% TRE MANSSHS,

(@7 difde fiw rest meas e HfAa U'3q9)

sforaT - 141 002
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YSAT UY 9 BT et 98T 3 59
Hfdred
146/15-¥, gdtem®e 121 007

1. I &'&d Afag At grar &3t wig few Snet ¢ fa- you &fF 5 goienan w3
fear yay wmibat.. Il (GsT-893) feg fen W3 § I wiows wrfoy #t 3 ffar &@e @@ fudt
eyt wmifenr 3femr 31 vy A fSar &8 @8 37 fygt Se @ Yo dae < &
"MH3AT &3d FB o I A& | @7 F IF »ens mfog muE figt & vyt fror femmar
| &t 5w &%, 7 feg Ta@ @ &, 3 oy A @ et 3 fuet SO S ey wale § ast
gg3t €9 &4t J9at At IF »ans AioE wew Ae fa 3w fyet 9w @ gwe wet Ot
& nyet Gfent 3 B9t uest, 39 uest, € we 3 U9 §8 3E fydt 9% € s9eg mBer
J2ar | few sga »y At 3 #ifH3AT 3 TV o AT T I ©F 9 i3t At s3I
A8 AoWe J, féar 88e @@ 3 fygt 9¢ § del yger & 3 HUS A8 G Mads
Ao At € 99 UR 7 A g9 J It JI

2. BN d% 3T HY J1 HY § e 391 37 3T 33 eBAe Tfemt § § faffa e @
HIH HOHE Y& € J&d" U8 &4l Ader 3T 3 o8 83  HY § dor gHE3 38 Y996
YAds €l 39 378d Aoy #l & ged T9IC AAS 3T M3 B Judt § MuE He et
mde 3 yIet eBst &% 3 fenr At 3 G gaen fammar a fAT a0 U o A& 919
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7wy 7 wead &Y ARl (T 306)
Communication Centre Premium Event Centre
Formal Restaurants Millennium Centre
Exhibition Rooms Daliksrations
Accommodation Abkisandan
Informal Eating THE AROMA
Tours & Travels Sector: 22 - C, Chandigarh, Exporama
Conferencing Ph.: 700045-48 Fax : 0172-700051 Mind  Set
Floral Shop E-mail': hotelaroma@glide.net.in Art Craft

5 Website : www.hotelaroma.com :
Seminars N Phulkari

Metres and metres of endless possibilities
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Hot millions

Salad Bar & Restaunant

Serving Jndian, Chinese, Continental & Jtalian Food
with a regular Judian & Salad Buffet

@ For Frnee Fome Deliveny £

(absue Ra. 100/- )

CONTAINS NO FRUIT / CONTAINS ADDED FLAVOUR

CHD 723333  SALAD BAR 723122 kg
PKL579888  MOH 264300 J&* j““@
SCO 76-79,(First Floor) Sector 17-E, Chandigarh. TeI 723222, 723111, 704858
- PEPSI
-
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Is INDIAN CLAssicAL Music DyinG
Mohan Nadkarni

Reprooucep FRoM 'MirroR' (May 1982)

(Continued from previous issue)

For Whom?

"Renaissance" for whom? For themselves or for their patrons who storm their
programmes to show off their affluent status? Strange but true, the glamour and image-
building these celebrities create and sustain for themselves pays off with a vengeance.
Don't they find themselves lionised by organizers and audiences alike as a "must" in
sangeet sammielans?

Now comes the time for these prodigals to cash in, with an equal degree of
vengeance, on their "eminence and glamoui™" to hoodwink the organizers (and thereby
the audiences) into accepting their prohibitive terms for participating in their sammelans.
So much so, that during the last few years, most of the celebrities have shown no
qualms to charge five-figure fees for a single sitting - they presently range from 10,000
to 25,000 rupees. In some cases, the fees charges are exclusive of airfare and
boarding and lodging charges in five-star hotels. These musical bigwigs have ihus
chosen to remain out of bounds for a large number of genuine rasikas (music-lovers)
whose only medium of live musical entertainment is the music circle - a sort of co-
operative society for the middle class rasika. This is because the circles, with their
limited resources, find it impossible to invite these high-priced musicians. An equally
abominable condition is also reportedly imposed by some of the celebrities. Brazen-
facedly, they make it obligatory for the sponsors to feature their disciples (who often
happen to be their own sons, nephews or patrons) in the same sammelan. They go
still further, asking the sponsors to allow free access to their relations, friends and
admirers to the auditorium on the day they perform. These "honoured invitees" may
sometimes number 50, all claiming reservation in the front row.

Familiar Sight

And what do the sponsors and audiences, who pay through their noses to hear
the star virtuosi, get in return? It is an insouciantly familiar sight to see these
immaculately dressed executants appear on the concert stage with a horde of hangers-
on surrounding them. The repertoire generally comprises two items. The opening piece,
announced often as a prakar of a raga, or the performer's own innovations, which is,
more often than not, queer-sounding or quizzical, with no details given. The untolding
is almost always overdone, at times lasting over two hours. Then there is the inevitable
interval, after which comes a lighter tune, intended as a tail-piece.
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In between, the artiste often treats the audience to a verbal interlude to supplement
the music, narrating his original contribution to the hoary tradition, the specialities of
his style and so on. On occasions, he might also lapse into temper, making you a
mute listener of his caustic comments, digs and innuendoes against organizers or
his confreres or music critics. Behind this display of righteous indignation, needless
to say, is his self-esteem, nay super-ego.

All this is equally true of some of our maestros who have chosen to leave the
land of their birth and have settled abroad imbued, as they would have us believe,
with the noble mission of propagating our classical music in the West. For, whenever
they come back home on brief visits, like migratory birds, they always bring with
them their glamour of affluence and eminence to dazzle and subjugate their audiences,
their local patrons and also the ubiquitous chamchas wherever they go for their concert
performances. To the audiences, who feel starved of their music as also the sponsors
who feature them, the quality of music offered by the maestros is seldom worth the
price paid by the hapless listeners.

With all that, the "star system" continues to prevail.and even seems to proliferate.
In financial terms, it doesn't seem to have made any difference to the sponsors of
the sammelans which continue to be held in all major metropolitan cities and towns
year after year. In some cases, the sammelans even appear to be doing rather well
as financial propositions. That is because patronage to these marathon events comes
in such profusion not from the audiences, but from the advertisements from the
nouveau riche milieu which fatten the so-called commemorative souveniers. It is not
therefore surprising that sangeet sammelans and sangeet sabhas have become highly
commercial propositions - badly organized, unimaginatively scheduled and exorbitantly
expensive, except in very few cases. They have also become insufferably stereotyped,
with the same set of artistes being featured in all the soirees year after year.

The adoption of what is known as gayaki ang - reflected in the various styles of
classical and light classical singing in North India - on string, fretted instruments like
sitar, sarod and the like, is not something new, as is pompously claimed by some
contemporary masters of these instruments, most notably Vilayat Khan (who likes to
be recognized as a "pioneer") and his shagirds. If the adaptation is authentic, does
the executant have to resort to render it 'vocally' first and then display on his
instrument? What is the big idea behind this exercise? Such adaptation, in its very
nature, should be self-evident and old masters like Alauddin Khan and his disciples
have felt no need to resort to this demonstration. But Vilayat Khan and his followers
are often seen indulging in these kinds of interludes which, at best, serve to please
the gallery. | ;

Even more ridiculous - besides being ludicrous - are the attempts to make even
wind instruments like flute lend themselves to gayaki ang, thanks to veterans like
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Haiprasad Chourasia. The flutist, as also his followers, ought to know by now, that
no amount of ingenuity, nor craftsmanship, nor both, can make this adaptation to
woodwind fruitful. But the irony is that the audiences are treated, day in and day
out, to a sickening gaucherie of alap, jod and jhala on flute and at times even bow
instruments like sarangi. The result is pure and simple boredom.

Ever since the world famous instrumental duo, Ravi Shankar and Ali Akbar Khan
popularized their exciting experiment in joint instrumentation some years ago, the
"innovation" caught the imagination of musicians for quite some time -- and rightly
so. Time was when there were in our midst the illustrious dhrupadiya brothers, the
late Moinuddin Dagar and Aminuddin Dagar (who is happily still with us).

But when such joint concerts, popularly known as jugalbandi, caught the imagination
of some organizers, it gradually lost much of its significance and meaning, in
consequence, much of what passes for jugalbandi today turns out to be, at best, a
Punch and Judy show that is meant to provide more fun than entertainment to our
mass audiences. | remember attending a joint concert of a vichitra veena player and
a Kathak dance in Bombay featured by a self - styled organizer in the early sixties.
Join performances of vocalist and an instrumentalist are also there in plenty. All of
which shows how widely (or wildly) the musical term has come to be misused by
some of our impresarios (Indian - style, of course).

Contrary to popular belief, jugalbandi is not a new device, though it is difficult of
accomplishment without patient practice and mutual understanding between the
partners. It has been in vogue since the beginning of Hindustani music and there
are instances a plenty where master and pupil, father and son or two brothers or
disciples of the same master have sung or played together. Not only stylistic harmony
but emotional unity are, in fact, the sine qua non of any duet performance. Instances
of really successful jugalbandi can be counted on finger tips today, such as these
of S. C. R. Bhatt and K. G. Ginde, Singh Bandhu, Rajan - Sajan Mishra and
Zahiruddin and Faiyazuddin Dagar. The rest are, by and large mechanical shows in
which the partners perform on parallel lines, never to meet, much less supplement
and complement each other's efforts in a spirit of team - work. Worse, we often find
such jugalbandi ending up in an unseemly competition where the "comrades" are
out to try to outwit each other. In the process, they elicit a lusty applause from
that section of the audience which can hardly tell chalk from cheese!

Father's Sons

Contemporaneous with these trends is also the birth of a new breed of young
stylists who can be aptly described as 'their father's sons' mostly instrumental artistes.
Their parentage brings in its wake their premature exposure to public gaze and the
overweening adulation that follows it bodes ill for future of their heirloom.

There is certainly nothing wrong on the part of their parents to encourage
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youngsters to make it to the top. In fact, the age - old guru - shishya parampara
could survive on the strength of the inheritance of the art from father to son or brother
to brother or from master to disciple. But old masters always took care to ensure
that the succeeding youngsters did not perform in public till they had reached an
acceptable standard of musicianship. In the case of the great maestro. Alauddin Khan,
it is said that he did not allow his worthy son, Ali Akbar Khan, to perform on the
concert platform till the of 17, when the youngster was recognized by his father as
"fit" for a concert appearance!

Today, the situation is different. Instead of guiding their gifted sons to develop a
proper sense of purpose and direction and also cautioning them against the likely
pitfalls in the course of the musical journey, the fathers themselves seem to be in
an unholy haste to project their children rather too early in life. This explains why
we are told through the pages of sammelan souvenirs, about a young performing artiste
becoming "a maestro" at the age of 10 or 15! Exceptions in this case, too, are there
--- like Allah Rakha"s son Zakir Hussain and N. Rajam"s 16 - year - old daughter
Sangeeta --- but, as usual, they are few and far between.

Racket?

Another aspect of the contemporary musical scene is the temptation of some of
the young but popular performers to assume the role of organizers of sammelans (there
are also cases where we find performers also playing the role of not only organizers
but also music critics, but more about that later). One wonders whether "racket” is
not the word to describe this new phenomenon. For the objective unabashedly is their
own image-building which, inter alia, affords them opportunities to negotiate and reach
an understanding with their counterparts to ensure a place in their respective
sammelans. If word 'racket' sounds demeaning, call it welfare scheme or society for
mutual promotion.

All this has resulted in a general lack of opportunities for promising youngsters to
come up and make the grade on the concert stage. There is no truth, whatever, in
the popular belief that there is a dearth of talent. The fact is that in this age of hard
commercialism, mass appreciation and mass patronage, the spurious is often palmed
off -- and accepted - as genuine. Worse, amid the fierce competition in the music
world, promising youngsters, who cherish and adhere to the finer values, choose to
keep away from the rat race. At this rate, they may even languish away in comparative
' obscurity in the absence of timely and proper encouragement.

The blame for this must squarely lie not only with the sponsors of sammelans
but also with the music circles who prefer to cash in on established reputations and
play safe on the contemporary popular element. To do so may well suit their
commercial designs but the consequences of such a calculated repudiation of gifted
talent is bound to be disastrous to the future of classical music.
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In sum, it is music, all the way in cities like Bombay from October to May. The

so - called festivals sometimes come in a row or overlap or clash with one another
with an insouciance that is hard to beat. Since the same set of artistes is found
featured at most of these soirees, little wonder that they have now become annual
rituals that are, somehow, to be gone through.

Amid this medley are also to be found institutions like the Sangeet Vrind ( the
music circle of the Bharatiya Vidya Bhavan), the Sajan Milap (which conducts the
annual Gharana Sammelan) and the Maharashtra Lalit Kala Nidhi (which sponsors the
Gunidas Sammelan) which really mean to be businesslike and provide to their
counterparts fine examples of efficient planning and organication apart from a judicious
selection of artistes with proper representation to the younger talent.

Criticism

Yet another development of the last three decades is the vogue of music criticism
through the columns of newspapers and periodicals. It is needless to say that behind
it is the inspiration from the West. But whether one likes it or not, music criticism
has come to stay. It would be only fair to concede that comments or criticism in
respect of the performing arts were already popular in the Marathi press and these
columns were ably handled by knowledgeable writers and critics since the Thirties.
It is only in the Fifties that such press comments or criticism became a regular feature
of English newspapers. The credit for this goes to the leading groups of newspapers
published from Bombay, Calcutta and Madras. Over the years, what is known as a
"review column" has become common in almost all newspapers and periodicals
published from all over the country in English and also in regional languages. As we
know, these columns carry periodical reviews, besides music, of drama and dance
concerts and art exhibitions.

Speaking of music criticism let me say, in all humility, that as an old member
of this tribe, my summation of the present trend in the field might well be
misconstrued or even dismissed outright as partisan or motivated. Yet | make bold
to say that the quality and content of criticism is at sharp variance with its quantitative
expansion. The significance of the concept of the Western type of criticism,
distinguished for its objectivity, candour and dispassion, does not seem reflected in
much of what appears as "music comment" or "music review" in cold print.

In many cases, the observations sound not only subjective and personal but also
motivated and ill - informed, while in others, the writers seem to indulge in malicious
and damaging comment. Lack of professionalism implies that the critic should be
knowledgeable and well - versed in the traditional history of the music, the phases it
has passed through in the process of its evolution, the contribution the great masters
have made to promote its growth over the centuries. He should not be the one merely
content to bandy about jargons and cliches and catch -- phrases. The object these
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days is plainly to show off, with a degree of adventurism which, in turn, involves an
element of professional misconduct.

One also comes by instances in which ill — informed or biased criticism has almost
ruined the future of young, promising performers, especially those who have no
godfathers or do not have the will or means to challenge the reviewer.

A new dimension, in a manner of speaking, has been added to the situation by
the blatant intrusion in this field by a few educated performing artistes who have a
flair for writing as an "added qualification." The very idea of a performer assuming the
role of a critic seems to me not only unethical but also immoral. The old adage,
"Those who live in glasshouses should not throw stones at others" does not seem
to worry them in the least. The extent of the damage resulting from such a trend to
the very reputation of the entire fraternity is incalculable, not to speak of its capacity
to aggravate the unseemly rivalry already besetting the musical profession itself.

No doubt, critics and reviewers are, in most cases, free-lancers but | am not
one of those who would concede that there is no need for professionalism in free-
lance writing. In this respect, | would put forward a strong plea that the responsibility
should lie with the newspaper editors in picking and choosing their men. or women,
for this kind of assignment. And much more so now, because my experience of
over three decades in this field shows that the connoisseurs among newspaper readers
have become as "review -- conscious" as they are "concert -- conscious'. So much
so, that even a candid and dispassionate review tends to provoke unseemly controversy,
specially when the artiste happens to be a 'box -- office’ personality surrounded, as
always by a coterie of influential patrons and admirers. But if the critic is on sure
ground, there is nothing for him to fear from.

Much is made out of the impact of film music on classical music. To my mind,
it has not been so decisive nor deleterious, qualitatively speaking. But it cannot be
denied, at the same time, that the glamour of the film world and the lure of money
weaned away many a good voice which would have been an asset to classical music.
| am quite sure that Mohammed Rafi (who leamt classical music under Begun Akhtar's
guru Abdul Wahid Khan) and Manna Dey (who comes from a music --minded family)
.| would have greatly contributed to the richness of our classical music world. The same
is the case with those young instrumental musicians, whose talents have been
completely submerged in the cacophony that passes for background music in our
films today. And the other failure of Hari Prasad Chaurasia and Shiv Kumar Sharma
as film music directors (their "Silsila" is a "classic" example) should make our classical
maestros think again before they let themselves be swept of their feet by the razzle
-- dazzle of hindi films.

The Prospect

How then do we view the prospect? The gharana system and along with it the
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ideology of guru-shishya parampara is almost on its way out, in the wake of the
rapidly changing social, cultural and economic conditions. Those aware of the vital
part they have played in the preservation and enrichment of Hindustani music view
the prospect with dismay, while others dubbing them an anachronism, think differently.
There is still another class of knowledgeable connoisseurs and scholars, who
envisage the possibilities of the emergence of new gharanas out of the fusion of
two or more existing gharanas. These will be necessarily eclectic in character..

And it is a happy augury that a new generation of "eclectic" artistes has
already emerged on the musical scene. The names of Jitendra Abhisheki and Malini
Rajurkar, among several others, come to mind in this category of vocal music. This
phenomenon is not so discernible in instrumental music, since there has not been
such clear-cut differentiation in style and approach as in vocal music. It is reassuring
to see that the representatives of different styles, known as baaj, have continued
to adhere to the conventional movements of alap, jod and jhala followed by gat-
work in vilambit, madhya, drut and ati - drut tempi.

It is this emerging eclecticism which should be deservedly described as
neoclassicism ----- and not the kind of music sought to be popularized by
'neoclassicists' like Kumar Gandharva, Kishori Amonkar and others, mentioned earlier.
Come to think of it, many of our old stalwarts, beginning with Bhaskarbuva Bakhale,
Ramakrishnabuva Vaze, Abdul Karim Khan, and Bade Chulam Ali Khan, Rajabali
Khan and Omkarnath Thakur, should be acclaimed as true neo -- classicists, for
the simple reason that theirs were personality -- bound styles that represented a
marvellous fusion of the salient features of several contemporary glaranas. While
doing so, they took care to see that what they assimilated suited their genius
and that it was also firmly rooted in pure classicism. D. V. Paluskai and Bhimsen
Joshi of the later generation have evolved their vocalism in the same manner.

The Old Pattern

Another encouraging trend is the realization on the part of promoters of
scholastic education that is being imparted to students in various institutions on
the basis of regular syllabi or curricula of instruction of the need to discover
conspicuous talent from their classrooms and to groom them separately on the
old Guru - Shishya pattern. Today's top-notchers from the middle-age group. Like
S. C. R. Bhatt, K. G. Ginde, Dinkar Kaikini as also the late D.V. Paluskar and
Chidanand Nagarkar, are among the finest examples that should drive home my
point. They are all holders of high academic qualification in music. But even during
their formal studies, their Gurus-all erudite scholars of the eminence of S. N.
Ratanjankar and Vinayakbuva Patwardhan - singled out their respective Shishyas
for special teaching lessons and shaped thir careers in both teaching and performing
fields. Bhatt, Ginde and Kaikini, who also presently hold the positions cither as
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principals or senior professors of their respective institutions in Bombay, happily
pursue the path shown them by their mentors.

One main reason for the vital importance of Guru-Shisya parampara in Indian
classical music is that so much is dependent upon the hearing of music and
understanding the spirit and nuances which cannot be written down, as rightly
pointed out by Ravi Shankar and other maestros. This makes it imperative that each
student must be given particular and special attention. To quote Ravi Shankar: "The
most outstanding characteristic of any raga is its spiritual quality and manner of
expression. This cannot be learned from a book."

It must be said that this trend is catching on and taking root, if we go by the
same dual pattern of music education which is being given in the music departments
of several universities in Bombay and elsewhere in the country. It remains to be
seen, though, whether such young talent can muster enough courage and
determination to pursue classical music as a profession, or simply choose to remain
content as teachers. |

Educated Youngsters

Another noteworthy feature of the post - freedom cultural activity ----- or rather
the brighter side of it which is reflected in the general impetus to the process of
socialisation of the classical arts - is that many educated youngsters, whose
academic attainments cover fields other than music, are taking to music as a serious
life -- work rather than as a joyous pursuit. Take the case of Budhaditya Mukherjee,
who has already made his mark as a sitar virtuoso and holds a first class first at
his B.E. examination with specialization in metallurgy. Another instance is that of
Lalit Rao, a leading vocalist and talented disciple of Khadim Hussain Khan (the
septuagenarian veteran of the Agra gharana) who holds a masters degree in
electronics from a Canadian university. So is the case with the celebrated santoor
virtuoso. Shivakumar Sharma (42), who has to his credit a Bachelor's degrees in
English literature and masters's degree in economics. Also in the same category
is the eminent violinist, N. Rajam, who is an M.A. in Sanskrit literature, with
distinction and also holds a doctorate in music. This high talent and academic
attainments would have brought them success in their respective spheres had they
not decided to devote themselves completely to classical music as a profession.
There may well be many more such examples elsewhere in India. And it is these
dedicated artistes who should hopefully ensure a brighter future for classical music
by grooming comparable and equally devoted disciples after them. Much is made
out of the contribution of the state -- managed mass media organizations, like AIR
and TV and also of the marathon soirees organised by the state -- sponsored
academies, cultural trusts and so - called pratishthans, as also cultural centres
functioning under the aegis of several business houses. Quantitatively, "stupendous”
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could be the word to sum up the contribution of AIR and TV. However, qualitatively
speaking, it would seem that the selection of artistes is, by and large, governed
by considerations other than those of merit. There are instances galore, where
audition committees are treated to discreet verbal instructions to show favours to
those who should be deemed third -- rate artistes but who have the advantage of
the right "pulls." No less perfunctory is the work of Vividh Bharati, the commercial
hand -- maiden of AIR, towards popularizing classical music though its recorded
versions. The fact that Vividh Bharati has so much to depend on film music since
its inception in 1957 itself serves as a commentary that carries its own
condemnation. More or less the same kind of lack of purpose and direction,
favouritism and inefficiency marks the planning and organization of music and dance
festivals organized under official auspices.

If ever there is a musical renaissance in India, it is to be found only in Madhya
Pradesh. Almost round the year, every nook and corner of the state keeps humming
with musical activity with a plenitude of sangeet sammelans which have pure,
elevating traditional free to offer to its ever-enthusiastic rasikas. The kind of audience
participation at these sammelans would be a sight for the Gods to see. It simply
gives the lie to the culture -vultures from the urban regions of the country who
pretentiously claim they alone are the perceptive rasikas and that the fineries of
classical music are beyond the understanding and comprehension of the profane
and secular from he country side.

By far the most important feature of Madhya Pradesh"s musical renaissance -
nay, it is in fact a cultural renaissance considering its all -- pervasive is "without
strings". This sounds a myth. But then it is there for anyone to see. A variety of
schemes and succour to old and needy musicians, handsome scholarships to
deserving talent, fellowships to old performing masters. The awards range from Rs.
21,000 to Rs. 1 lakh in each case. The inauguration of the one-and-a-half-crore-
rupee Arts complex aptly named Bharat Bhavan, by the Prime Minister in Bhopal
on 13 February 1982 is the grand culmination of the pioneering work done by the
state in the cultural field under the stewardship of its Chief Minister, Mr. Arjun Singh,
and his able secretary for culture, Mr. Ashok Vajpeyi, a 41-year-old IAS man and
yet a man of culture. | have been witness to this astounding spectacle ----- the
kind of picture that cannot but trigger a dismal comparison with what is being done
in states like Maharashtra which are rich, as they rightly claim to be, in their
cultural heritage. As a distinguished contemporary, who did many visits like me to
the state, aptly commented, those of our bureaucrats who are in charge of the
cultural affairs department of Maharashtra should be sent to Madhya Pradesh for a
refresher course along, of course, with those who hold the levers of government
power and patronage to the arts!.

(Continued in next issue)
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Thoughts for the Year
The greatest handicap . Fear
The best day . Today
Easiest thing to do : Find a fault
Most useless asset . Pride
The greatest mistake : Giving up
Greatest stumbling block . Egotism
The greatest comfort : Work well done
Most disagreeable person . The complainer
Worst bankruptcy : Loss of enthusiasm
Greatest need . Common sense
Meanest feeling : Regret at another's success
Best gift : Forgiveness
The greatest moment : Death
Greatest knowledge : God
The greatest thing in the world : Love
- Source Unknown
(Curtsey: Chicken Soup for the Surviving Soul)
o——— With best compliments from a wellwisher ————o
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Rag Ramkali 5th Guru.

There is but One God. By True
Guru's grace, He is obtained.
Have mercy on me, O Beneficent
to the meek and consider not at
all my merits and demerits.
How can the dust be washed?
Such is the state of the man, O
my Lord.

O my soul, serve thou the True

‘Guru, That thou mayest obtain

peace.

Whatever thou desirest, those
fruits thou shalt obtain and no
calamity shall befall thee again.

Pause.

God creates and adorns the
earthen vessels and within them
diffuses His Light.

As is the pre-destined writ of the
Creator, so are the deeds we do.

Man deems his soul and body
to be all his own and this is the
cause of his coming and going.

He, who has blessed him with

these: Him he remembers not.

The blind man is entangled in
their love.

He who realises that Lord, who
made him, reaches the Lord's
peerless palace.

O Lord, Nanak, Thy slave,

meditates on Thee and hymns
Thine praise.
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Hymns of Sire Nam Dev
Ramkali
There is but One God. By True
Guru's grace, he is obtained.

A boy gets paper, cuts it into a
kite and flies it in the sky.

While talking with his mates, he
keeps his ind in the string.

Pierced with the Lord's Name,
my mind in so stuck in it as is
of the goldsmith, in his gold
craft.

Pause.

The young girl in the city brings
a pitcher and fills it with water.

She laughs, makes merry and
converses, but keeps her mind
fixed in the pitcher.

The cowis letloose to graze, out of
the mansion, which has ten gates.

The cow grazes five miles away,
but keeps her attention fixed on
her calf.

Says Nam Deyv, listen, O
Trilochan, the child is laid in the
cradle.

Within and without engaged in
work, she, keeps her thought in
her child.
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