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Music is well said to be the speech of angels- Carlyle.

Let me have music dying, and I seek no more delight. -Keats.

Music is child of prayer, the companion of religion- Chateaubriand

The highest graces of music flow from the feelings of the heart- Emmons
It is in learning music that many youthful hearts learn to love.- Ricard.
Music is the medicine of the breaking heart.- A. Hunt

Music washes away from soul the dust of every-day life.- Auerbach

rang ¢t fieer wrow A9 mfose vaw Tt few fme § 39 mo=er s=€¢ 951 d935
it /. ST Y3 95 Bt fiwer Afog 5% 35 f8R uF I fuew &3t A Raer J1

M.S. BINDRA

R. 15B, WINDSER COURT,

DLF-VI

GURGAON

Cell : 93133 47323

32 75 f&g »mt & fieer wfow <for moga #ies #AlEST ©F A5 J9iel

ke ol

Wy dgo #&=2dt 2008

Hg dHE=T




UA'Y €@ RO e ufesT warer

37. 95 AW

Uardnt 3 fiersat A3 feg-mmud
Hfsa wiem-Uadt da Adts 3 feafns
Jart-arfes-Asnt »i3 Hy Y wItont ©
u feg-HIseuss waes ufenr 31 fem
m%ﬁmgﬁiﬁ*ﬁmﬁﬂaﬂa?
fefsam w»iger 31 damg, fiemsat HAd3
o Jdedl mEs foor 31 ufost <ofezs
Woe's € Feos few fiemsal Aotz 3
AUz w95 feg Urmdott € dedt 3 Yl
aﬁla”aa"rﬁlma"rawfsﬁ 39 feu
Gt ¥ It wae, IHI WIET HH
S9H waE w3 fegst few A8 3 yfAu
ufenrsr wad &t 933 feRm Idt T
TI3Hs AN e B3dt et arfes Adits
83 uferr® wad & nifife gu 3 Hfsx
ugE 3

uferrs warsr Jadtot @ ferm arfes
n’hre*ar”ﬁwa’fﬁaﬁaﬂ?@ﬁ%a@mﬁ
53 Hatz ¥ Hoar 3 Grfonr 31 feg
ugT3s Uadt arfest w3 farnit, Haht,
JIndt, Uit & uast € wiftmeva Hdits
d asen ‘3 Grdt fefgme arfest wr
wugE 31 fer feg -y wafanit &t
 Jrfest @ ofls JaT § yEESSt &% Arnid
Hfsa fedt enrgr ym33 &z famr i

ufen® wIE ¥ ydew R ot »3 Bawt
T U39 &3 ot ufenrs fomRs ¥ Hogwr
Hfdes fiw @ Tagst arfea As1 gmie
feg 83 uf @ U39 vinit o uf 3 fem
wgEe T Y9y &3t fem wae @
Hatarg § ve H, &g a9 aax € =37
wd TIRET JEEr udugT ¥ TfIN AS|

Hintt % W& Ju feg At Tes afanr
q9¢ A& U9 FEASS arfes € €93 3§
ugrsfentt fegast niug 82 »@t auE 3
T RUE Fafenr feast fest Tu ufonier
fonmz a@aet, Afosaet 3 Hatsast &
RIYRST &t Hat st forme A €9
ed e5a9 fem forrmz few nust s @
YTHE S w8 As| uforsr fmmms @
Hogwr Ifdes fRw @ a® feg uque-uHg
¥ Uded JREIE M3 A3 ¥ yuiz fewew
grze gfoam ot mfow AT T8 Ul
fed nrg1 it 33 wu & arfest 3
g3 ygrfes d21 Gt ye afgegH
wfog & Afgeet it w3 ggue-ung &
IHBH HET1 Bast nEd mum w3 e3fa
@l ut mfog § & Ayg ¥ & GRS
sfogy wt mfos 3 few e w
niftgee foofenr) foR 39 RO wo ?
FAISHAG a&ad SA3™® MHnft 3I6gR ot
rfog voow &fdes fAw & Toadt
royRSt feo ufenmrs fea 991 Aol Aa3
feg farm 2 &8t wod ® Gm3e Minr
3I59R ut mfog © fenm mRaw 3 Hind
% FHIP'3 TAe A5l R aga Bust 3
gmie feg it mum <3fc weft 3 S
uge ©f fiowrs arfest @ 3IEH feeBs
BEt IBA9 ut Afow & Efggel IgeEt
fer 3 gme JeEng wad & arfedt
ferm 3@ &1 Hintt a3 3 Haea wEt
ut mfog w3 gme feg A3 JT o
Afog 3 nEdtaur ef3g »Et § ogue-

As=dt 2008

W %o 1R



o9 3 firs arfeat & filfiorr feerst

fen Hot g 3 e nidtaun
e3fs »Ft § drmg 3 ufers wed &t
arfedt m3 arfes wiew fiefenr 88 B8R

T 5% nug, fF I T wafent
¥ ugue-uHg 3 fimrs arfedt @ Adar
3 uferrsr werer & arfest v frawe
d3r widteuE @3fs w3 Fu-du
nfsx, Hug-arfes »3 amieg faHg e
qI5 FI3 WS dfenr| feast & arfest
e Hat3 Ad3 feu ufenrd wed &t
ferm wE-ugE g3t Hoew dd & fem
arfedt A9t & 7968 3 FId® T fuzw
ICEL!

Fg3t "3 few GR3™ widlgum »3
e3fg it & Hagdz T viewr Hdis
Aoz feo yow3s By dent 3 I warfonr
T Ager 3 fagt few fem arfex w3t @
afes @ fefew Wyt & yimr &St aEt
1 ISt Atz feu nifrdbat demt o J9
fims Quwan it fagt feg fan fea ¢t
afea At &€ 3Idie few €8t famrer
fazst few dent gt adht J=1 feo
gent 93t Aaz © fefds wafenit feu
93 neg 3 RS9 &% et g
I5| g9 oHte & fex dem feg fewm

g9 o9 few sfez dem fem yag
W& {7l HT wT upr
ed 31 4 3,

HE Ao dg5, ad 16A9,

HIogs H®3S HIS &,

GIT B IIPB FTET!

Brze nEftaun ut e3fa wiEdt ut mrfog
3T gmie for wad ¥ It 3 »id S
arfeat € s ot fer wad 3 refuz
a3t nidayr ¥t wfgg @ U39 w3e
TRE 3 gmie feg U33 niHa3 wid
g3fg »dt ¥t 3 uferrd wed § nrust
arfest enmaT 979 96 BT WHEI st
g3fg »dt & wfarzs fed amsdt arfes
T U39 few femm awar dfenr w3
ufarss feg ufenr® wad & ydifsas
dagt fer 39t n@leum ut wfog @ s
Brze adtaym ut Afogg € U39t ¥ &
fer wa@ & arfedt § yw arfenmi it
A5, nifoHe 76 wifoHe 76 € U39
fefonmr uf, Hagx °f w3 Id9 ghs ot
feR wad ¥ I Ts1 83T Fa9 TR
Yt Afog »in-d% Hedacw feu foem ag
I TG nF uford wad T e fex dmw
Jz ¥ &3 we I QIst § AR-ARMdE
YT SiSt aet 3

a3d® e3fg wEt ut mfog ¥ U39
nifag mdt w3 Gust ¥ mfgmet 3 &
fer wed 3 femm yffdt feest widtaum
yt mfog € fim 9@ ydve of i3 Bast
T 35 fed »3r gRe uf, IHAS ot w3
Bast T U39 nmew Ifovs ut 3 ufor®
wgE € arfedt § yofonri GAsw wiges
Ifos ot 3 Haet few Ifffent g3 A
femit arfeat w3 39 Je-femit arfeat &
Ufert® wa@d 2 fiors arfes & 3@y
&3t

ufer® uwge v famt & fea 9 Bt
Grze ¥& ut Uadt ¥ zor fiord it

Wiy foso

AG<dr 2008



Uardt w3 fAe ot (fA€t gmam) enrar
Uadt 3 @Az

Afaget fed' aHT @@ B ot w3
wEeyR g9t @ aH & 593 yfia T
nIStayR IHT Tfent ¥ 89 UST =I

T MBI HAST nwt ut m3 Boat ¥ UsI
JEH »3 I R wed T YII3x TS|

g3 I&H nwt ut Afog 3 uferd
wgd § gsemt ‘3 udufenmi @A
nidayr e3fg »Et A9 ferm waE @
fezoga gu few mafuz A8 3t @3 &N
et ot Afog fer wed ¥ ymrfeedt §
fea31 ¥3 I&H @t ut Tgar Irfea
ufenrsr warer ®Et It &I RS AHS
A3t arfes ®E AIR=St MY T 9SS
M1 niffd 893 arfex et gme O
J¢ T Ut wie o HOI3T »i3 nist
T ywfeg g3 arfes & grdt s
mwrge &t 3t Ffes w99 I wy F
fimr®s 3 BNt arfes agfent ‘RESar @
BuaH 3 nida JoaE=t UMt ny enigr
afes 3 o foaas »ia @ 93t Hals
T NEHS HIHTenr I&|

a3 J&H wid ut mfog @ 22 9T
g9a3 @t ut Afgg © gHdt arfes &
SAST Al 930S AN uforrs wad @

uferd wad @ arfest It fRest
g muet gorar fos q9 RIS Q@
afss J1 fer wae &t arfest few I
w3 3% feg Jdedht demt & Ieaert
s 1 fegst © arfes feg widarfaw,
Tag 3 fesz It 38t T yuar fedus
fgor 31 wfz I3 & feg 3w & Gt
3 g2 @ 3% foR wad < a3 fhes
31 uford wId 3 UWE wigr I aHdt
& & dvs mEus i3t ma fem @
yg ygrfon

fiors arfes © ufeord wed 3 fewer
A3 € U39 feu uford ¥ Tv5 wI
o fagg "3 We dfor 31 ufors
formAz & AoyRst feo nEes nitm ot
deag 3 ufems fod grsdt Tes ©

3 fast-darg @ &dt mar mie fieRsat
3 ufaAzat Atz & =3 wodt 31 feR
e 3t gAY wIfent T Fdisaa nmudnit

B des Il



IBT I&I I waE F fead YT fpr 5

HTH NigH™S: = IF FUFE,

g5 &31T nE], g3 MBI ¥E

e 7 rg 73 & ufross 3 IHITHTE HBITS, HIS al
W—é—wmwmm ?‘?HF.?MMF’W?@?W

arfes i3t fea yffo gom feg ufonr® Yt gatedtiet, Ul



gTet €6 €t €19 99 Har 3 IO

A<3s fiw gvetmr

FE 985 B AT Y9 € €§1F & a3
dg Mans Afog € AN 3 98T o adt T
g g3t JIaT MI »EAN ©f 95 T fa gy
fore-ge 8« few gtz § wdt €tz affe a&|
oW g3t fanasT &% »gw ager I fa wfag
dq fast fefsom § uzg, w69 sefest §
Afent 3 fast &7 7 fevg 95 T foo Il
afde 75! few st o fow 99 <t g9 mue
faysr Agdt muger 31 3% It fefsomar,
Y3 uRgar 3 Gur feeest 3 fegaat @
fegw dner St wgdt I

fy. et wfow filw »ust uasar Ates
fe3ia At 99 »ors €< 7 feu fawe U5,
ygr Higie € 3Ifos =F It €8 At <
fsaeat feg grr @39 dfewr A, Gn iz
T &W St u9 o@t §iF U fopur ¢ 7 feo
g 9 @t §9 T & fa ydt g9

fefsow few uwdt mue wr a9 wour &dt|
RSt YIS YIS 9ig fEEH St urIEdt
(3w fegar ufenrsr) feg oot €5 & dig
'3 Aune fafimr § fa few gz & ag o
€ AN (9999) H& A € It wirfopwr &St
GIE-T“

(@er) gt 3T Fae RS | A IEr §98 A wfrer
&7 gee (weEd THI giF & gge) I
Horgt § wrfe dtg € vows a9sr yafas T
AT | gat, dtat. (g . @t) faoe fes
fAstyt St gist o5 Qust wdbut e @3er
et €8 Twt g 3 3 fopur I
€W € seed I ufost ufanas @
fewerag geenmfont few & #ist /s €0
et 45 € g7 € 3% ot As
3 fen dig © o 3 &9 UII® T Imw
feg faor fa &7 faudt fenw @iz fev s&q
&M J& ©9H Y AEe Jod feN €17 § udt
A7 nyges afde 75 €0 593 w3t Jee
51 ¥ few =7 vt goa g7 et § At
3t gI3OYT THI §F < Yot Jet faQ fa
On feu <t fea gae Mlor g8t & F gy
Aioet € A3t 73 e ¥ Ifeae (e =t
I5 ¥ gEl 68 < §99 fev &t 951w few
S affe o5 fa feast diat § oner afoe
It THg AWy § Fgeer & fegt d@ig few
Jg mEe 3 It wrfe fay &gt

HH wifapy A al B, AT §F €3 ga € TSR3t 3 St it et geew ot I

Jg dig m Hi5E, 3T 5 a§ gea

gy 8q few gtz § ydt few &t St afje
3% fa few few ag <7 mee 951 fen mig
feg swr feforws, ufenrsr 8 yamz
mfog dar 217 3 few I fafienr 3-

“gg At & feast muet § wwar &
AT | § AMgE € 3T 7 FEeT 3 993

¥’ THE- T YTES g9 JLfFEH T dsT
6 n: 4 Quv few 3gt fafierr 31 oot stz
fayes a9 07 7= 3-

g5 I Y7 IH AL,

Aarz fuz B @ 37311

TURT JI T feuaE il

ERYT &3 7 y7 feyae

Al yy qar giF € Fetil

#A3<aT 2008

g des Il



fea gaew fea 95 et

et 65 ©f g7 @ Uar 372 Qua yeraait
eF g mars Afay & Waa (fams) 3 aig
#t @ ufdag anz-awst &% (B ve
W39 Fge 35| fen 3 fewer < g wriow
eﬁsma@aweaa’rfmavme’r
Hge 35|

ewfeaaﬁe*e’rnaa’rmwfrhﬂ
fezraﬁa'wa'tgétafmwaa—rﬁafmraa
fat av fa€ ager-
1 few dt3 & 30 A® 3 T WSt
Ves few yam dter 3 wew <t st fe
st & fapur1

2 fifg Wiare few fen €19 W3 Aaew
JeeneT 3 HISd ge<tfenr| Gust € 399
51 gu¥ I War foyr Afer At

3 gEEHd THI F Hanrfent § A9l
st
,fﬁummwmmﬁawm
wife gtz & a wsfa HooAr € Hiow fes
e 95 o g9z & & €| gme feu
niglewT & 1850 few &F Hiat TuR Jigtdti
UR™Y Foard <5 15.8.1850 § fendt aret 9ot
waAd nife dfg et g fiw § 3 fem I
o fear saw-gar IGY | I MIAS AI0H
T AN T I8 v 9at I, Hidie © ITEF I

fiw 3 get- faus fiw § &3t aret #
(HTT'H @) v9g9 AN fen € didt m&....arfe)

(few st e yor ugads »agdl Huet
feg forrat ofiies fiw o € 47 33t HRgT
Y3 el 95 TIUS I U9 B! HiF ¥
st 197 3 sfumr dfenr J)

fegst A9 disT I Al Jer.d fa Ig
Afogs, HoawHT gSAI3 fAw 3 »iglow Aead
re fen g3 & y=a3 HiF How As|

Eua it 3isT 3 Rgst 3 feu dfs fAg
I wiet 7 fa feo g7 & udt 37 yTs3
¥1 fen wiu few fitw wiog faprat A fi
Jav, ATSAT AEET Ma'® 34T € I By mEe
agsfnffzma?r:

“Urt ugErdt 3 & § en<t At 3d
fai g fewadt 38 fen g § wdt SO
9% T Je gAHSHT &t J1 et < fefguma
AEg &dt 1 fair uw = fer € § udt q99
= ur Jot feudt fefsowa Ags 4 3t
AonE feme 3 wrfag ad1 H &dt 3F g
dar feust & a9 7 Qv wfagr F3&ar 3t
yy € 3t S 5 AaY I&| gEl €8 &
Quarst & a7 F& VI

2263, Aaed 21 Hl, @3laF

(dfgar ave?aa'w?s'war(mar?)e'a?a‘r‘s’
feg dase AlI3)




stagatt @t feeafed

Flagatrt e fBealeg miul gy yRafes /A9e YAZ

1 ufgeea fugaz waat
2 F3TEhT ¥ JoHfF Aes ware AF
ZqH'S AEGT AvEaTat |
3 R gu/Enae w3 fruset fedt
AEUt Arearat
4 geufz faitg &t fauset faost
faogt Awt fev st
5 Flegsle of arfs A%t O ugsr
3 fedyss miul AES
6 ufewret e mF Rfewg Garsr
FEGt AvEaer
7 Foufs Aats fes yIw maat
AEaal
8 dlegal AF € fugas, AEhyt wfe
99 YIs AedAal
9 famt w9 weEgar
10 JoHf3 Fels € 839 feu yuadtit
- 36, A= € yefes agaq
Jde g9 Aegrat
- yuz 9% yEwr U39 »3 femw
AGHS
11 Jof3 fEitz € fauz faus Wiy
et feg gvar fewm) €n feew few
dlggs ovar 13t AT

12 fmEt fes mae dleas Jusiei/aar/
% rout fenfas @<

13 wue 3T di935 Maa=e, wes™ Af
YT | fege

14 d935 & ¥® muet AEUt fev

- g3t - gar - JlIIs At
- I3t 7w

15 TIINE 93w Afaat I Hieg 99
fega

- TIIWS SleIsarg g9 feuww

16 nfAg dlegabdt AF Aangaadr €
s @ fagt & gog ygrfes digr 3=
17 935 € gu udyer fae ysfez
=

18 Ioifg faits fausrer 8 € €@,
Fatar

19 Jronfa Faitg maut aet fenw A/
3a3/Fedg

20 3ERMf3 FOia mEUl a9d a9 gatut
21 waeHa 439 few aiad A &0
gfe|



Gurbani Sangeet And Raag Maroo

Dr. Jagir Singh

Gurmat Sangeet is the indiom of music
in witch Gurbani is sung. Ordinarily, the
hymns included in sri Guru Granth Sahib are
termed as Furbani. In addition to light
thrown on the religious, literiy and cultural
dimensions, it has greatimportence in musical
dimensions also. The musical element in the
Gurbani compositions is not externally
imposed on these compositions, but in fact,
are an inherent part of these copositions
witch were intuitively revealed to the Gurus
and Bagats, made abundantly clear in the
Janam Sakhis. whenever these is refrence to
the proscess or mode of revealing these
composiings, the singing of Gurbani is
mentioned. For example, whenever the
moment for revelation of Gurbani came to
Guru Nanak Dev, he would instruct Bhai
Mardana to play the Rabab while the
Gurbani was being revealed to the Guru who
then sang it.

Guru Arjan Dev organised the Gurbani in
a very specific mode under 31 main Raags
along with 31 other variant Raags witch are
derived from the main Raags or are created
by combining elements of two or more
Raags While editing the Gurbani, he not
for the
manner of singing Gurbani but also
established a tradition for making Gurbani as
a part of daily routine in life of the sikhs.

Maroo Raag: Although Maroo Raag is at

only gave concrete indications

serial 21 in the sequence of Raags included
in sri Guru Granth Sahib, it is the third in
importence when viewed by the quantum of
Gurbanicomposed in it, the first being Raag
Gauri and the second Raag Aasaa . It
includes the Banis of Guru Nanak Dev, Guru
Angad Dev (only one salok), Guru Amar
Das, Guru Ram Das, Guru arjan Dev and
Guru Tegh Bahadur. In addition the Banis pf
Bhagat Kabir, Namdev, Ravi Das and Jaidev
are also included in this raag.

Correlation between the sentiment of
Gurbani in Raag Maroo and the sentiment
of Raag Maroo: Raags are created by
combining different lower and higher
musical notes. The internal structure of a
raag depends on the manner of sequential
arrangements of musicalnotes and there
relative quantum determines the sentiment of
a Raag. Eminent musicologists of Indian
music believe that different Raags create
different types of feelings and emotions.

In the ancient period of India, the present
day entity of Raag was named asJati. Bharat,
an eminent musicologist of that period, in
his “Naat-Shastraa” has discussed the mutual
correlation amongest Raag, Rasa and poetry
he advocated that the poetical compositions
permeated whith a Rasa of a fundamental
note (Sthai) of a particular Jati, should be
sung in that Jati. He indicated the Rasa
associated with different basic notes as

10 JETRETS
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below.

Basic Note  Rasa

Shadaj-sa Veer (Enthusiasm), Raudar
(Anger), Adbhut (Wonder)

Reshabh-Re  Veer (Enthusiasm), Raudar
(Anger), Adbhut (Wonder)

Gandhaar-Ga Karun (sorrow)

Madham-Ma Shinghaar (Love), Haas
(Mirth)

Pancham-pa  Shinghaar (Love), Haas
(Mirth)

Dhaiwat-Dha Veebhats (Disgust),
Bhiyaanak (Awe)
Karun (Sorrow)

and Damodar

Nishaad-Ni

Sharangdev Pundit
accepted Bharat’s viewpoint regarding the
concept of Raag-Rasa but later another
musicologist Ahobal came out with a

different correlation between the notes and

their Rasa.
Note Rasa
Sa Haas (Mirth)
Re Shinghaar (Love)
Ga Haas (Mirth)
Ma Shinghaar (Love)
Pa Bhiyaanak (Awe)
Dha Veebhtas (Disgust)
Ni Karun (Sorrow)

In modren times (the early 20th country),
musicologist Vishnu Narain Bhatkhande
propounded a theoty regarding the Rasa of
Ragaas as determined by various
combination of notes in their structure as
follows:

The Ragaas with Komal (flat) Re and

Dha have a Rasa witch is Shaant

(Tranquility), and Karuna (Sorrow).

Raags with Komal Ga and Komal Ni
have Rasa/Bhaava of Valour.

Raag with normal Re and Dha have Rasa
of Shingaar

....... & mafe »araby s §far Samar

Al3 g SebaT Z5a AE8 Hg [T agril

(A8 H: 5)

Through the Word of the Guru’s Shabad,
I worship and ........ the Naam, with love and
balanced detachment.

When the five enemies are overcome, O
Nanak, this Musical measure of Raga
Maaroo becomes fruitful.

(SGGS, P.1425)

In this Sloak, the Guru has dealt with the
theme of ..o the five enemies i.e. Kaam,
Karoth, Lobh, Moh, Hankaar. In the Bani of
this Raag, the theme of conflict and victory
have been dealt with. The Gurus have
extensively used the vocabulary related to
battles.

Y & a Bar I35 FisfT

3o fa 7@ aat A (Hg H: 1)

My body is pierced through with the
arrow of love. How can any physician
understand the cure?

(SGGS, P. 993)

Amongst the battle weapons, not only
arrows but Khanda,Gadaa, Chakkar also find
mention:

Vg g 8 A I8 He

TBIIT Uy FITOHT Il (Hg H: 1)

Taking up the five arrows of virtue,
Death is Killed, ........ the bow of the Tenth
Gate in the Mind’s Sky.

(SGGS,P. 1042)
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farws wag 3 ws MG
J5 HEAT HBfT mmet 31 (W W 1)
Taking up the sword of spiritual wisdom,
she struggles with her mind, and hope and
desire are smoothed over in her mind.
(SGGS,P.1022)
qsug arst HlT Fiatil (g H: 1)
This path is very narrow, like the sharp
edge of a sword.
(SGGS, P.1028)
Wy dag grer d gat HaraE! AfSHeT Il
(H'g H: 5)
He carries the conch, the chakra and the
war club; He is the Great Charioteer, who
stays ‘with His Saints.
(SGGS, P.1082)
Al Shife afe 3706 H& & &t & ax il
(H'g H: 5)
The sharp tool cuts down the tree, but
it does not feel anger in its mind. '
(SGGS, P.1017)
The use of words like Sanghaaran shows
that the rasa of bravery is manifested in the
Bani written in Maroo Raag:
Yy Ju wIay B
Jg mafe il (Hg H: 1)

Eradicating lust,anger and egotism,

ooooooooo

She destroys the five thieves through
Words of the Shabad.

(SGGS, P. 1022)

afr o & argels i JGH B3 garenTil

(Hg H: 1)

He seizes sexual desire and anger by

their necks, and destroys them ; He
eradicates egotism and greed.

(SGGS, P. 1040)

WET FUTE IH THT I (Hg H: 1)

My Lord is the destroyer of demons.
(SGGS, P. 1028)
MET RUFE TH THT I (g H: 1)
He is the Siayer of demons, our Supreme
Lord and Master.
(SGGS, P. 1082)
HI& Hae [@ra Haad il (g H: 5)
The Enticer of Hearts, the Lord of
wealth, Krishna, the enemy of ego.
(SGGS, P. 1082)
The guidance given to the mankind also
include elements of bravery:
warar g i frer 8fg & HazITIl
33 flz fe@ar @ ggfa Jet AsHITil
(H'g Su4S H: 1)
Look ahead; don’t turn your face
backwards.
O Nanak, be successful this time, and
you shall not be reborn.
(SGGS, P. 1096)
there is a unique commonality amongst
the Gurus and the Bhagats in portraying
similar Bhaav of valour in Bani written in
Maroo Raag.
ulasT Hag TgiE Aies at sfe Wil
First, accept death, and give up any
hope of life.
37 meaT &t dgar 3@ w6 awd whTl
(g H: 5)
Become the dust of the feet of all, and
then, you may come to me.
(SGGS, P. 1102)
FITE EHHT TG UG S wi i
The battle-drum beats in the sky of the
mind; aim is taken and the wound is
inflicted.
45 § HiFG Jan™ wg gss a &gl
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The spiritual warriors enter the field of
battle; now is the time to fight!
yor i ufoaatd 7 83 &l & Iz
He alone is known as a spiritual hero,
who fights in defence of religion.
YIAT YIAT JlT W IJET 3T &F 8T U
(H'g IEta #t)
He may be cut apart, piece by piece, but
he never leaves........field of battle.
(Kabir Ji, SGGS, P. 1105)
Bhagat Namdev also remembers the
Almighty as the lestroyer of demons:
FOT HF Hle& gaanim
fiw gu afe efs alg&n (g FEtg )
For the sake of His devotee Prahlaad,
God assumed the form of the man-lion, and
Killed Harnaakhash.
(SGGS, p. 1105)
The following Shabads from Maroo Raag
have a place of primacy amongst the
Shabads sung during Guru Arjan Dev’s
martyrdom Gurpurb:
G=fa fswat yifsn (H'g H:5)
The love witch the Lord’s servant feels
for the Lord lasts forever.
(SGGS, p. 1000)
§gid o &7 »efaerll (W JElT =)
Why should I come into the world
again?
(SGGS, p. 1103)
the shabads sung during cremation and
subsequent events connected with the death
of a sikh include many from the Baani in
Maroo Raag.
Yo HE &T &IRIT HETl (MG H: 1)
O foolish mind, why are you so proud?
(SGGS, p. 989)

AAT AT gag at Pw il (Wg st w:1)

Union and separation are ordained by
the Primal Lord God.

(Guru Arjan Dev Ji, SGGS, p. 1007)

faew afs Afy #F feadn (g W 5)

Beneath the tree, all beings have
gathered.

(SGGS, p. 1019)

g g 5 gng feg arg i (w3 el 7

O father, now [ shall not live in this
village.

(SGGS, p. 1104)

Relationship between poetik forms used
in Gurbani (Raag Maroo and Raag): Some
of the poetik forms used in Gurbani of
Maroo Raag are of the type normally used
in conventional patterns like ‘Padey,
Ashtpadi, Solhey, Anjali, and Sloak. Some of
the forms are based on the folk peotic forms
like Vaars and Dakhney in the indian
musical tradition, there is an intimate
relationship between the peotical forms and
the Raags Many of the indian Raags are
based on the folk poetry’s musical lores. The
names of some ofthe Raag are either
associated widh the caste of people or with
a particular place. There are very clear
indications to this effect in certain cases as
follows:

Majh Raag is considered to be associated
with the Majhaa region of the Punjab while
some consider it to be associated with
Madhya Pardesh. there is a poetic form in
the Punjabi language, which is named Majh
Gauri Raag is associated with Gaur region
while there is another poetical form called
as Gaurhaar. Other examples include:
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Raag Region/Caste

Gujri Gujarat/Gujar Desh
Sorath Sorth/Saurashtra Desh
Maaroo Maaroo Desh/ Rajasthan
Kanra Kanhar Desh

Telang Telangaana Desh

Bairari Bairaar Desh

Todi Toda Caste

Gaund Gaunda Caste

It is said that Danasri Raag is sung
during crop harvesting and is believel to
increase the crop yields. thus this Raag
comes closer to folk tunes. Many folk tunes
are based on Rag Sarang. Flutes played by
cattle grazers and tunes used by the snake
charmers are also based on Raag Sarang.
Folk songs associated with expression of joy
are called Malhar, which is also the name of
a Raag. thus there is a variety of
relationships between Raag and poetical
forms of folk lores.

Many of the poetical structure of the
Baani included in sri Guru Granth Sahib are
based on folk music styles i.e. those tunes
of the folk music with their associated
rhythm and metrical dimensions which the
Guru Poets used for the poetical forms such
as Chhant, Aalahniyaan, Vaars, Ghoriaan,
Birharey, wherein despite the unique themes
of the subject matter the folk element of the
music is mantained.

Poetic Forms Used in Maroo Raag
Gurbani: The following poetical forms have
bee used for the Gurbani in this raag.

Padey, Vaar, sloak, Anjuli and Dakhney

Padey: A variety of Padey forms such as
Do-Padey, Ti-padey, Cho-Padey, Punj-Padey,

Chhey-Padey, Asht-Padi, Sohiley have been
used. Sohley comprising of 16 Padeys has
been used only in Raag Maroo. The poetical
form of padey has been used to the
maximum extent in Sri Guru Granth Sahib.
the extent of use of this form in Maroo Raag
is as below:

Guru Nanak Dev: 12 Padey, 12 Ashtpadi,
22 Sohley, total 46 Padeys.

Guru Amar Das : 5 Padey, | Ashtpadi,
23 Sohley, total 27 Padeys.

Guru Ram Das: 8 Padey

Guru Arjan Dev: 31 Padey, 6 Ashtpadi

Guru tegh Bahadur: 3 Padey

The Padey
relationship with music. Almost every Padaa
has a line called Rahao. According to Bhai
Kahan Singh of Nabha, Rahao means that
part of the Padaa which is repeatedly sung
following the singing of each one of the
Antra of a Padaa and hence is termed as
“Tek” or “Sthai”.

As the Rahao part of a Padaa is

form has a special

specifically made distinctive, some scholers
consider the Padey poetical form meant for
singing in Dhrupad style. According to
Bharati Sangeet Kosh, Dhrupad means
stable or non-movable or some entity, which
lasts long. Such characteristics are only
possessed by God alone and therefore
Padey, which are sung in the praise of God,
are called Dhrupad. Going by such a criteria,
the Padey of Maroo Raag can be considered
as meant for singing in Dhrupad style.
According to musicologist Bhathkhandey,
Dhrupad compositions have 4 parts: Sthai,

Antaraa, Sanchari, and Abhog. It is up to the
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composer to decide as to how many stanzas
to keep in each part. The Gurus exercised
such freedom and have composed Padeys
with varying numbers of stanzas such as
two, three, four, five, six, eight and even
sixteen.

Poetic Form of Vaar: This poetic form
has a special place in Sri Guru Granth
Sahib. Out of 22 Vaars under this heading,
the Gurus themselves composed 21 Vaars.
Vaar as a poetic form was quite prevailant
even before the times of the Gurus. We get
an indication of this fact from Sri Guru
Granth Sahib as there are specific instruction
given by the Gurus to sing some of these
Vaars in a specific Dhun/tune of a particular
Vaar which was current in that period. Vaars
are therefore associated with music from the
very beginning. According to pricipal Teja
Singh, Vaar poetical form is similar to the
Greek poetical form called Ode. Standing
persons with instruments similar to those
used by the Dhaadies of the punjab also
sing odes. Ode has three parts: Strafe, anti-
strafe and Epode. One person sings strafe
while anti-strafe is sung by the second
person. The Vaars of Punjabi literature are
also sung in a similar manner though the
Dhaadies these days do not strictly follow
this practice. However, the Raagies while
sing the Aasa-di-Vaar follow this pattern as
one Ragi Sings one sloak while the second
Ragi sings the next Sloak. The Pauri is sung
by all of them together and then read out
by one of these.

Maroo Raag has two Vaars: one by guru
Amar Das and the other by Guru Arjan Dev.

Anjali: This poetic form is used along
with Padey. According to Bhai Kahn Singh
of Nabha, there is a tradition of offering
Tilan-jali, an extract of til seeds and other
A things to the spirit of the deceased after
cremation in the Sikh tradition, Anjali as
composed by Guru Arjan Dev is also sung
and is perhaps an offering to the Divine
spirit.

Sloak and Dakhnaa: the poetic form of
Sloak has been extensively used in Guru
Granth Sahib in Nitnam Baanies, in Baanees
composed under various Raags and also in
Baani which is not under Raag headings. the
Raagis may sing these in a particular
rhythem or may recite them in the form of
Alaap without the use of any rhythem. the
Vaars in the Raag Maroo have Sloaks as a
part of them.

The Sloaks which have been composed
in the language of Multan-Sahiwal region,
south of Guru Nanak’s birthplace, -are called
Dakhney i.e. south
(Shabadaarth) . In the Gurmat Sangeet
tradition, Dhakhneys are sung as independent

pertaining to

entities while singing Vaars in a particular
lore.

Singing of the Bani in Raag Maroo:
The practice of singing Bani of Raag maroo
has been followed from times of the Gurus.
The Raagis, the singers of Gurmat Sangeet
have been preserving this tradition by means
of their formal traing in the performance of
Raag Maroo. The performance related
features of this Raag along with suitable
notations for singing individual Shabads of
this Raag have been published by Gian
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